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2019 Lake Kawaguchi Artist-In-Residence Program
Mokuhanga Printmaking Residency

Program Duration:

Basic Training Program A: April 14 - May 18

Basic Training Program B: September 15 - October 19
Basic Training Program C: October 27 - November 30
Advanced Program D: August 1 — September 4

Upper Advanced Program E: June 1 - July 5

Organized by the Center for the Science of Human Endeavor (CfSHE)

Administrated by the Mokuhanga Innovation Laboratory (MI-LAB)

Supported by:
Materials Sponsor:

Collaborated by:

POLA ART FOUNDATION
Ozu Washi, Holbein Works Ltd., Michihamono Industrial Co., Ltd.
Yutaka Ozaki, Ichiro Saiki (B&B Samurai), Citizens of Fujikawaguchiko-machi

* The supporters to the related programs are specified individually in each article.
(in no particular order)
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P4~34 355 —%/ Key to symbols
b= %/ number of blocks
c= 1/ number of colors

p= #EbEH/ number of passes

kB RELDHRVIRITAIR IR 7 =54 AL -4 v LI Foa(Fayon) R EWRLES, is=  AX—Y¥4 A/ image size(cm)

AIR stands for “Artist-In-Residence (program)” unless otherwise stated.

(PO KEA B THIFEEMLTEDET, CTE(EZ W,
Titles of honoror prefixes are omitted from names in most of the texts.

ps=  ~R—s¥—H4 2/ paper size(cm)

pi=  #HEFEM/ paper information
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Foreword

In 2019, the Artist-In-Residence at the Mokuhanga Innovation
Laboratory (MI-LAB) welcomed 30 artists from abroad to
Japan. For the past 20 years, MI-LAB has worked to see that
water-based woodblock printmaking, which is well developed in
Japan, gain popularity abroad.

Over time, more than 250 artists and university associates have
deepened their interest in Japanese culture and society through
learning about water-based woodblock printmaking. Initial-

ly, many of those with an interest in water-based woodblock
printmaking acquire that interest through an appreciate of how
environmentally-friendly and non-toxic the techniques of wood-
block printing are; and in the process of learning about it they
ask us questions, such as when did woodblock printmaking first
develop, who initially conceived of it, and how did they deter-
mine what materials, tools, and techniques to use.

In order to answer such questions, we researched the 1,200-

year history of Japanese book-printing (i.e. Japanese bibliogra-
phy) from antiquity to the end of the Edo period. MI-LAB has
developed a program for the study of Japanese art forms through
examination of such traditional methods as kansu-bon (scrolls),
ori-hon (accordion books), toji-hon (bound books), byobu (fold-
ing screens), and so forth. In the future, it is the intention that the
program will include the production of an artist’s book, which
translates the aesthetics of traditional Japanese bookbinding in
terms accessible to modern artists. In 2019, MI-LAB conducted
it as a part of the Mokuhanga Upper Advanced Program, an
advanced program to learn about woodblock printmaking. From
2021, the Artist Book Program Using Japanese Art Form will be
run independently.

In the Basic Training Program, which introduces the basic
techniques, tools, and materials used in Japanese woodblock
printmaking (Mokuhanga), instructors are going to further
refine the contents of the course. The Advanced Program offers
support to artists to attain more advanced abilities in woodblock
printmaking.

It is our intention to, in the future, deepen our connections with
research institutions which specialize in bibliography, and with
producers of washi (Japanese paper). Through this, we hope

to assist overseas artists in deepening their understanding of
Japanese art forms, provide them opportunities to participate
in workshops on papermaking, and to engage in dialogues with
specialists in washi.

These aspirations were partially realized through a workshop
held in January, 2020, in Tokyo on Japanese bookbinding, and a
workshop on washi papermaking held at the Udatsu Paper and
Craft Museum in Fukui, which were attended by 18 students
from the Rhode Island School of Design. (Please see P45 of this
Report for more details.)

We have hopes that through dialogues with more artists, we can
expand the scope of these programs and make more progress in
supporting appreciation of Japanese woodblock printmaking. We
invite you to visit our homepage and see this for yourself.

March, 2020
Mokuhanga Innovation Laboratory (MI-LAB)
Yasuyuki Sato
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Basic Training Program A (hereafter “BPA”)
Duration: April 14 - May 18

Instructors: Chihiro Taki, Ayao Shiokawa
Advisor: Niccolé Barbagli

Carlos Doria
Emma Lanigan
Liz Little

Pia Meenakshi
Vaida Varnagiene

Yuliana Gornaeva-Knigina

Basic Training Program B (hereafter “BPB”)

Duration: September 15 — October 19

Instructors: Chihiro Taki, Ayao Shiokawa, Michiko Hamada
Advisor: Niccold Barbagli

Amanda Lo

Cathryn Shine

Christopher Takashi Robertson
Elolse Plamondon-Pagé

Leah Crews

Sandy Purves

Basic Training Program C (hereafter “BPC”)

Duration: October 27 - November 30

Instructors: Chihiro Taki, Ayao Shiokawa, Michiko Hamada
Advisor: Niccol6 Barbagli

Amy Fleischer

Areej Abdi

Isabel Flores Gonzalez-Moro
Kit Eastman

Nélida Zubia Estévez

Vincent Deaplanche
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Untitled

bs, ¢6, p6

is= 27 cm x 40 cm
A ps=30 cm x 43.5 cm

N " ¢ pi: Panshion K155

Untitled

bs, ¢7,p7

is= 29 cm x 25 cm
ps=30.5 cm x 27 cm
pi: Panshion K155

Profession: Interior Designer (Sets & Films)

Email: cdoria2020@gmail.com
Education: Artist's Comment:
2002 MFA, Film and Set Design, New York University, Tisch School for | The MI-LAB residence was an extraordinary experience for me as an artist. Learning Moku-
the Arts, New York City hanga technique while being immersed in the Japanese culture was a great influence on my
1998 BFA, Theater Production, Brooklyn College, New York City work. The beautiful landscape surrounding the workshop, the interaction with talented teachers
and fellow artists was an invaluable source of inspiration for my growth as an artist. I would not
Selected exhibitions/Professional experience: have had the same experience just learning the technique without the richness of the culture and

the people from the program.

2005 Film “The Seventh Dog” directed by Zeina Durra. Winner of
Warner Brothers Pictures Film Production Award. Edinburgh MI-LABO VY F Y 2R, 7—54 2 M LTORL I L DRI AREBRC L%, HASILIRE D 7 A% 6 KK HE
International Film Festival OEMRFAE D FOTEFR R K E A EREZ I LE, VIF 20O E LW RS, TR

2003 Film “Brother” directed by Nathan Butera. Finalist in Academy of "7 %if%f*‘ﬁm T=FAALELORTR DT —F 42 LELTOBRRED DU A DREVAY
Motion Picture Arts and Sciences' 32nd Annual Student Academy | AEV—Sa¥OWERERDELE, FuVILkidbEoSNAELPAXOBIERRWERESE
Awards Competition. WOBR TR LOESIRMEETBLERTERNETLED,




Emma Lanigan | ==-5=#>

Ireland

FUJI-DO HANBAIKI
b2, c5, p6

is= 16.5 cm x 25.5 cm
ps=20.8 cm x 29.5 cm
pi: Panshion K155

KOINOBORI

b2, ¢5, p6

is= 4cmx 9.3 cm
ps=6cmx1lcm
pi: Panshion K155

Profession: Illustrator

Email: pennylane.9@gmail.com

Education:

2016 Illustration Skills, Fetac Level 6 - Cert, Art & Design,
Ballyfermot College of Education, Ballyfermot, Ireland

2009 BA, Fine Art, Art & Design, Dublin Institute of Technology,
Dublin, Ireland

2005 Art Design & Mixed Media, Fetac Level 6 - Cert, Art & Design,
Ballyfermot College of Education, Ballyfermot, Ireland

Selected exhibitions/Professional experience:

2017 Galway Print Studio - Print Exchange, The Blackgate Cultural
Centre, Galway, Ireland

2017 Wonder - Filmbase, Dublin, Ireland

2016 Damn Fine Print - Big Screen print, Dublin, Ireland

2016 Spellbound - Filmbase, Dublin, Ireland

2008 Backloft — Dublin, Ireland

JIZOS

b2, ¢5, p6

is= 14.8x9.9 cm
ps=25cm x 20.9 cm
pi: Kochi roll natural

Artist’s Comment:

The Mokuhanga Basic Training Program at MI-LAB was the experience of a lifetime. The
program has one of the most beautiful settings for creative inspiration during the residency. All
of the people- staff, local residents and other participants were so warm and welcoming it was
an absolute pleasure to get to know them all and I hope to see them again in the future. The
classroom instructions build on a standard technique and tailor extras to the participant’s wishes
to give a sound foundation and confidence for continuing the practice beyond the program.

MI-LABTORIEN—>oy - bv—=2 V- Fay 5o —4Lo0RBRrADELE, OBV FLE L
IFV AP RAIE A 2V =Y ar 2R 3 RE RDELVERBEREINEZDDD—~2 T, 21
7 HBER MOSNME L voz AEBREBICKIFHT HOLAD A TALGRELA>AEL,

VOMEEZVEWEESTVEYS, RETORBREREN A7 V=V RESVWTVEIN AL0E
MEOFRLEREDLECZOMDLEDE XTI BMEN T 05 L2HETY LTHh S bARIMREHIEE
B 2L BB XS RHENRERLERFBEEXATINBZIDDTLE,
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Liz Little | Y29 v

Canada

SPRING HAIKU

b3, ¢9, p7

is= 34.5 cm x 24.8 cm
ps=36 cm x 25.5 cm
pi: Kochi roll white

Profession: Artist
Email: whoislizlittle @gmail.com

Education:

2015 MFA, Studio Art, University of Waterloo, Waterloo, ON. Canada
2010 BFA, Studio Art, Concordia University, Montreal, QC. Canada
2007 Fine Arts diploma, Langara Collage, Vancouver, Canada

Selected exhibitions/Professional experience:

2017 The Ontario Miniature Print Exhibition, Print London, London, Ontalio
2016 Useful Work vs. Useless Toil, print exchange project, “Print Matters”
MAPC Conference, New Albany, IN. USA
2016 Print 2016: 13th Annual Juried Exhibition, John B. Aird Gallery, Toronto, ON. Canada
2016 Songs of Love and Hate, Main Gallery, Center [3] for Print and Media
Arts, Hamilton, UH, USA; solo exhibition at Seafoam, Toronto, ON. Canada
2015 Shapes and Sounds, Accelerator Center, Waterloo, ON. Canada

STANDING ON A BEACH
b2, c4, p5

is= 21.5cm x 21.5 cm
ps=23.25cmx 23.25 cm

pi: Kochi roll white

Moon Song with Fuji
B3, ¢7, p6

is= 14 cmx19 cm
ps=15.5cm x 20.5cm
pi: Kochi roll natural

Artists Comment:

I am very grateful to have had the opportunity to come to Japan and learn Mokuhanga at MI-
LAB. Acquiring these skills has expanded my multi-disciplinary practice and inspired me to
create new types of work, experimenting with both traditional and contemporary print
techniques. I am excited to continue making work using Mokuhanga and hybrid methods.

HAKETMI-LABCAIRE 22 23S 2B o N A L 2L THBHLTWET, 23 LAHEEZEKk
FHOECERED FO-AF AT b EBHIEDIEAILA b E UK U, JRE D EHI 7 5% L B
HEER EBRI IO ANADSH LV EATOERZIEDEVEVIA 2L =Y ar BBENTEEL
%o RERE L ANA T Yy KA ZEEH W UEREHIELED XS v oy LTuvET,



Pia Meenakshi | 7+ 2—F7

India

Profession: Illustrator, Artist

Email: piameenakshig@gmail.com

Education:

BA of Design, Illustration, Raffles Millennium International Design
School, Bangalore, India

Selected exhibitions/Professional experience:

2017 Triple Threat: An Indie Art Show, Bangalore, India

2016 The Alipore Post Offline, Bangalore, India

2015 Art of the Matter, Tribal Heart Foundation, Chennai, India
2014 National Geographic + Animal : Species, New Delhi, India
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MONKEY DISCO

b1, cl1, p1

is= 12.5 cm x 86.5 cm
ps=12.5cmx 86.5 cm
pi: Panshion K155

MOSS

b3, ¢9, p2

is= 28.5cmx 18 cm
ps=28.5cmx 18 cm
pi: Panshion K155

Artists Comment:

Attending MI-LAB’s Mokuhanga Residency was a turning point in my life as an artist. Their
course was a wonderful introduction to the Mokuhanga technique and our teachers and staff
were very patient during our classes. During the time there, we all had a lot of fun with the
teachers and other artists in the residency. We learnt a lot of traditional methods, explored new
tools and they advised us on where to travel in Japan. I have learnt enough to be comfortable
making Mokuhanga prints in my studio and I'm very grateful for having met such wonderful
artists through MI-LAB.

MI-LABOARRE L O F v 2 RBMLECER FLDOT—F4ALELTO N E RSB R—=V P HEAV |
RAEDELE, COa—2RAMEHEBI~OFERHESLWEATEH FEF ARy 70 ES L ERETR
ECHBBEABLU U NI LE, VIOFV2MER BEFP—HMRSMLET—F4 2 MELELSA

DHELVWCENBDELE, ZLOEHNARKZELRAED FLWEERERLED AARKITT3

BROETRINELVNME NI TEDHATHOVELE, FMEHZD D 2 7 95 ke AR % i E
T30kt ARCLERFU, MI-LABZEBUCLAAKRERBS LW T —F4 A NELAID B R A T L RS
LTwEd,
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OWER HOUSE (TRIPTYCH #1)

b4, c6, p3
is= 39 cm x 19.5 cm

ps=53 cm x 30.5 cm

pi:

Kochi roll white / Panshion for mounting

Profession: Visual Artist, Printmaker

Email: waidziote@gmail.com

Education:

2017 MA, Innovation , Entrepreneurship and Enterprise, University
College Dublin, Dublin, Ireland

2015 BA (Hons.), Fine Art, Dublin Institute of Technology, Dublin, Ireland

2011 Diploma, Graphic Design and Illustration, Marino College of Further Education

2007 BA (Hons.), Landscape Architecture of Town and Country Planning
and Recreational Architecture, University of Klaipeda

2004 BA, Landscape Design, Klaipeda Business and Technology College

Selected exhibitions/Professional experience:

2018 Grafika Irlandzka® GSD group members' exhibition, Nowohuckie
Centrum Kultury/ Black Gallery, Krakow, Poland

2017 Winter Exhibition Graphic Studio Gallery, Dublin, Irland

2017 Collector / New Order group exhibition, SO Fine Art Editions, Dublin, Ireland

2016 Selected for “Legacy" - the National Fine Art Print exhibition,
Hyde Bridge Gallery, Sligo, Ireland

2015 Graphic Studio Dublin Joint Ist Place, Graphic Studio Dublin Graduate Award

OWER OF THE MOON
TRIPTYCH #2

b4, 5, p2
is= 39 cm x 19.5 cm
ps=53 cm x 30.5 cm

.. Kochi roll white / Panshion for
* mounting

OWER OF TH.
TRIPTYCH #3

b4, 5, p2
is= 39 cm x 19.5 cm
ps=53 cm x 30.5 cm

SUN

ic Kochi roll white / Panshion for
* mounting

Artists Comment:

I always admired Japanese culture and especially art. MI-LAB Mokuhanga Basic Program
afforded me the opportunity to learn water-based woodblock printmaking technique. The
Mokuhanga Innovation Laboratory is the program with the residency of five weeks studying the
fundamental skills of traditional Japanese image production technique which is rooted in the
traditions of ukiyo-e printing. The residency provided me an opportunity to experience the rich
culture of Japan, where Mokuhanga is an essential part of cultural history.

This residency expanded the development of my printmaking practice. With this experience

I explore, broaden and build up my new printmaking techniques using different environment
friendly materials. And now, I am introducing Mokuhanga technique in to my contemporary art
practice.

Thank you MI-LAB for this great experience!

RO b HAD L T ERZHELTLEE LA, MI-LABOARREIR—s ol - tv—=v ) - Fa)y
FSakEbD KERRE DTy =y V2 2B ELE, KBB4/ N=Yar - 5K M) —DLIF>
2 RSB CIRH 72 P AR R AR U 2 B A o JRETGITER AT 2 2 28 b 0 T3, voFr 2l RiR
AR BELRE %2 593 HAO B2 AL EBBRTIMELEATINELEA,

COVIF A CRADREHIEDIE AL DE LA, cORBEDLR RS TLRAZIREE LS
Lvibi 2wz 23S, HROFLWIRE 77 =y 2 BERLULT Y P TwdEd, 2L TSR
KIEE D7y =9 r % B 0BR7— MER B ANBEDTNET,

MI-LAB, C O #H§o LBz $ b AL S!
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Shrine in the Evening
b4, c5,pS

is= 433 cmx21.2 cm
ps=453 cmx 32 cm

pi: Panshion

Old Shrine

b9, 10, p12

is= 30.5 cm x 28 cm
ps=45cmx 41.3 cm
pi: Drawing paper

E¥d
b3, ¢5, p6
is= 24 cm x 31.5 cm

ps=19.3 cm x 287 cm

pi: Panshion
Profession: Artist
Email: yuliana.gornaeva@gmail.com
Website: Gornaeva.com, ofort.pro. , steamwatch.ru, artpoint.moscow
Education: Artist's Comment:
2017 MFA, Graphic Arts, Stroganov Moscow State University of Arts For me personal, the Basic Training Program has become a logical continuation of my studying
and Industry, Moscow, Russia in Moscow. One year earlier MI-LAB had done a workshop in Moscow. It was amazing! And I
2015 BA, Arts, Jewelry, College of Automation and Radioelectronics, hope that such o.n-s%te workshpps will be repeated in future!
Moscow, Russia About the studying in the Residence. I want to thank all our teachers and managers! The

teachers gave us a lot of information, the theory was told very easily. The teachers helped us to
solve all technological difficulties in our work. The program of the Residence was very deep and
extensive. This gave me a lot of knowledge for further experiments in my art work.

2014 MA, Engineering and Technology, Moscow Aviation Institute,
Moscow, Russia

Selected exhibitions/ Professional experience: FkloTR=so ) - Fv—=V - a5 LREAV T COMMBMOMBN ZMEL ADELE, 20 —4

2017 Exhibition-fair «Taste of Paper», Moscow, Russia HikE2V U TMI-LABO U=V ayFhbbELE, BUREEFLLhoATY! 20T, ARZO X
2017 «Freeze Frame. About Geometry», Nagornaya Gallery, Moscow, Russia | > ABHTCOU—r 2y T noh 2 Z#HLEVERVILE, .
LVIFUATOMERO VTR EEF Ler—Yr—0F 2L BkBHLEHL LA VTT, L4EH
MoRELZADERZVAEES HIHL2LTOAMDPITLFALTTIVELE, A&, HIfECHITY
REELWERRRTZ ORI TV EEEILE, VIF Y20 TRy 5 aRETHELTULRER DD

2015 «Aqua Omnia Sunt», Nagornaya Gallery, Moscow, Russia CLE, BT, BRI TR b AR RBETEEDDEL S ADHBEEMND C EARTEELE,
2015 «Memory Names», Nagornaya Gallery, Moscow, Russia

2016 International exhibition «Mexico-Russia: Entretejido», Nagornaya
Gallery, Moscow, Russia
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Amanda Lo | 7> ¥ -m—

Canada

Potato Series 1: Dance On

b3, ¢3, p5

is= 18.6 cm x 15.5 cm
ps=22.5cmx 175 cm
pi: Kochi roll white

Profession: Art instructor

Email: amanda.illustration@gmail.com

Education:

2011 BFA, Illustration, Massachusetts College of Art and Design, Boston,
MA. USA

Selected exhibitions/Professional experience:

2012-2011 Society of Illustrators Students Scholarship Exhibition, New
York City, NY, USA
2011 Beyond Gluttony & Greed, Forth Wall Project, Boston, MA, USA
2011 Cute Show, Massachusetts College of Art and Design, Boston, MA, USA
2011 Senior Thesis Project Show, Forth Wall Project, Boston, MA, USA
2011 All School Show, Massachusetts College of Art and Design,
Boston, MA, USA

Potato Series 2:  Float On

b4, c10, p8

is= 38.3 cmx 21.8 cm
ps=39 cm x 23 cm

pi: Kochi roll natural

Artists Comment:

Mokuhanga is a very accessible medium but it is also capable of creating complexed works
through simple means. Through this residency, I experimented with a variety of techniques and
found a different way of thinking about my work and my process. Having a final image planned
out and curved out on blocks could still be transformed into a completely different image
through printing techniques and layering of colors. I am excited to take what I have learned and
incorporate it into my work.

AIRE R ETHFEARBIETRBDE TN, O IR T HCHEHMERERZHIET3 L bRBETT, ¢
DLIFr2BBUT AR A BTV =y p 2o THEEEL, B ofEfPHifE et 2 lkkovnTto 5%
TLRERZEXFBRRALILE, HidoTERLEAA-IYD S D Mikzh2fd EFTd o
HifPEOBERI X0 TRFIDARA—IREDLZ LN BZDTT, L THEALCLEEMNLTCH
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Cathryn Shine | ¥¥ 2V > - v 4>

New Zealand

LIFE FORCE 1
b4, c10, p6

is= 41.5 cm x 27 cm
ps=415cmx 27 cm
pi: Panshion K155

LIFE FORCE 3

b4, ¢7,p7

is= 415 cm x 27 cm
ps=415cmx 27 cm
pi: Panshion K155

Profession:
Email:

Artist

cathryn.s.shine@gmail.com

Education:

1980 MFA (Hons.), Printmaking, University of Auckland, New Zealand
1977 BFA, Printmaking, University of Auckland, New Zealand

Selected exhibitions/Professional experience:

2019 *Covert’ international exhibitions and exchange portfolio.
Special Collections at the University of Colorado, USA

2018 IMPACT International Print Conference and Exhibition, Stander, Spain

2018 “Borders, Boundaries and Limits’, Remarque/New Grounds Print
Workshop & Gallery, New Mexico, USA

2015 University of Hawai'i at Hilo USA, Fulbright Senior Scholar Award

1986 to 2015 Associate Professor in Fine Arts, University of Canterbury,

New Zealand

LIFE FORCE 2

b4, c10, p7

is= 415 cmx 27 cm
ps=4L5cmx 27 cm
pi: Panshion K155

LIFE FORCE 4

b4, ¢9, p8

is= 415 cmx 27 cm
ps=415cmx 27 cm
pi: Panshion K155

Artists Comment:

The ‘Life Force’ series shows the optical and material qualities of mokuhanga that were explored
during my residency in September 2019.

The visual concepts refer to different types of rain, to bring attention to global issues of climate
change, water security and rising sea levels. The survival of all living things on earth depends on
water and this is at the intellectual and spiritual center of these artworks.

Learning mokuhanga techniques assists with the printing and painterly dimensions of my
artworks. The process of painting delicate water color marks, and transferring these marks as a
print, is revealed in these new mokuhanga artworks.

(547 74=212) =21, 20194E9 H O L 5 v A e FLAEESR L 2 R IR E 0 S50 W B I %
TFTHDTY, EVa7r0ave AL BEARRATOR PR L KIELE . ko RE(RE, EHEH L7 %
LDy e—AARBENERERRTC0ES, IR Eod~toEPotBFRKKFEL TS . cac
MBS DA R L E R o TwE S, RERE D77 =9 P %528 LAY Fh o ZAHi1E & o U %
RE B BIEZIET 3 0BT TwET, MMl 2KRE0 BCTReMe, Tiae L LTiEE
T3 a2, cNLH LW ARIREESCHSARIRTVES,

0.4 Sutuia], asvg

=
g




4
,, N
EN
b
N
I
R
»N
|
K¢

Christopher Takashi Robertson | 7V A+ 77— Bh s -w A=y

Canada

TEIR B B — KW 5 % A(Bridal Photo — Great Grandmother)
b4, c7,p7

is= 23.5cmx13.2 cm

ps=27 cmx 15 cm

pi: Kochi roll natural

Profession:  Artist
Email: takashi.robertson@gmail.com

Education:

2006 BA, Fine Arts, University of Waterloo, Ontario, Canada
Selected exhibitions/Professional experience:

2018 Remember | Resist | Redraw, Peel ArtGallery, Mississauga,
Ontario, Canada

2018 Crossing Paths, Mission Cultural Center for Latino Arts, San
Francisco, USA

2017 Mikw Chiyam Exhibition, Luke Mettaweskum School,
Nemaska First Nation, Quebec, Canada

2017 XL4, MAI - Montreal Arts Interculturels, Montreal, Canada

2017 Works on Mikw Chiyam, Cagibi, Montreal, Canada

vi— (Jimmy)
b3, ¢5, p7

is= 42 cmx 272 cm
ps=59.6 cm x 41.2 cm
pi: Kochi roll natural

Artists Comment:

My time at MI-LAB was invaluable for my growth as an artist and human being. I never knew
what blood memory feels like but I'm starting to understand. When I do Mokuhanaga, I know
who I am, and by making art in this way 'm connected to my culture, my identity and my
ancestors. For however much I've lost through time and assimilation in my home country, I feel
it in my bones and my blood and that is something that can never be taken away from me or
defined by anyone else.

AAMI-LABTHBC LARMR. AO 774 ALELT. ZLTABELCOEREVERADDTL
%o MRMOEMEVSIDDHBEI NI DD ARDMAIDERATUED, bADIED ERX A LET, Kl
EH2Ro TV L HARHEADIRDIDET, COXIkT—1%2TZET HREZSOLLST4F
VFATA—RHELE N 0T E D TF, FEPHETORLZELTIREDERRVELED,
ZRAFLOBRMOF BB LZBLET, ZRREISTESED MOHEIMEHLAEITI LR
RLTTCEAVDDAEDTT,



Elolse Plamondaon-Pagé | = v A=+ - 75 E v B -¥

Canada

Sakari
bs, 7, p6

Nagori

bs, ¢5, p6

is= 10.7 cm x 8.8 cm
ps=29.5 cm x 21 cm
pi: Kochi roll natural

Profession:  Artist
Email:
‘Website:

eloise.plamondon.page@gmail.com

www.eloiseplamondonpage.com

Education:

2018 MFA, Printmaking and installation, Université Lavel, Québec, Canada
2014 BFA, Printmaking, Université Lavel, Québec, Canada

2008 DEC Fine Arts, Literature & Cinema, Francois-Xavier-Garneau
College, Québec, Canada

Selected exhibitions/Professional experience:

2018 Contextile 2018 - Contemporary Art Textile Biennial, Museo dos
Capuchos, Guimaraes, Portugal
2018-2017 LAir du temps, Engramme - co-diffusion avec La Bande Vidéo,
Québec / Centre dexposition dAmos, Amos / Centre dart
Diane Dufresne, Repentigny, Québec, Canada
2017 En Choeur - Passe Inapercu, International Line and Flax Biennial,
Deschambault, Canada
2017 10th International Printmaking and Etching Triennal, Chamalieres, France
2016 The International Print Biennale of China, Jinan Art Museum, China

is= 10.7 cm x 8.8 cm
ps=29.5cm x 21 cm
pi: Kochi roll natural

>

Hashiri

bs, ¢9, p8

is= 10.7 cm x 8.8 cm
ps=29.5cm x 21 cm
pi: Panshion

Artists Comment:

My intensive training at MI-LAB artist residency allowed me to learn the traditional woodblock
printmaking technique of Mokuhanga, while it gave me the opportunity to fully immerse myself
in a culture rooted in aesthetics, spirituality and commitment to art, elements that reflect in

my practice up until this day. As such, I developed a series inspired by the Japanese concept of
Nagori, which literally means “what remains of a wave when the wind has subsided”, encompass-
ing the valorization of what is going to an end and the nostalgia for a recently departed season.
Displaying views of Kawaguchi lake's waters, the triptych represents time passing, nostalgia

and the experience of a new land. It reminds us that we, as individuals, are constructed by our
experiences which are etched within us.

MI-LAB7Z =54 2+ L ¥ F v 2 CHRA AR L —=2 V2R W A L C AZKN ARRE O 77 =y v %
FRCENTEELFEARR, S HECHOFIER KL TEZEHTHBES L Zil~ols5

RS LEZHA bbb BREBTRER ST NELE, 20T HAD A L v &4

AL = avERYT—0oD ) —ARERLELE, LB IR FE RIANSEE- 2O R
DFRD IBTERL B DD00H3 b0 DflifElPEELE>E KD DFHi~ DI WS EREZLE LT
WS, LI o KT o Bk % i v % ¢ o SRR BT R - R - L v o (hB R KRB LTw
2T, ZNRXSOT AL LCOREEDHEOHRAENERE,» SHBESN TV I L 2R LB
Buwiidotd,
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Leah Crews | V—T P —A
UK

Profession:  Artist

leah.crews09 @gmail.com

Education:

2013 BA (Hons.), Fine Art, Bath School of Art and Design, Bath, UK
2010 Foundation Diploma Art and Design, Southampton City College,
Southampton, UK

Selected exhibitions/Professional experience:

2018 Laurens 500, Alkmaar, Netherlands

2016 Streets of Bath , Bath Abbey, Bath, UK

2015 Bath Time , The Edwardian Cloakroom, Bristol, UK
2015 Bath Artist Printmakers at GAA druk maken , Alkmaar,
Netherlands

2015 Eighthwonder 2015 - 44AD Artspace, Bath, UK

ZEXRE = — / Outdoor Bath 1
b4, ¢3, p5

is= 15cmx 23 cm

ps=26 cm x 35 cm

pi: Panshion K155

¥ — / Moss Rock 1

b3, ¢3, p5

is= 16 cm x 14 cm
ps=29 cmx 21 cm
pi: Panshion K155

E#k1ei&% / Reclaimed by Nature
bé, 7, p8

is= 15cmx 23 cm

ps=26 cm x 35 cm

pi: Panshion K155

#Etrd = / Moss Rock 2
b2, c2, p4

is= 13cmx 12 cm

ps=29 cmx 21 cm

pi: Panshion K155

HAEER / Japanese Garden
b5, ¢8, p6

is= 13 cm x 20 cm

ps=17 cm x 24 cm

pi: Panshion K155

H¥ =/ Moss Rock 3

b2, c3, p5

is= 13 cmx 12 cm

ps=29 cmx 21 cm

pi: Panshion K155

Artist’s Comment:

The residency at MI-LAB allowed me to combine my two main passions: printmaking and
Japan. The tatami-mat studio, with views of Mount Fuji and forested landscape, was a wonderful
environment to work and learn. I enjoyed exploring and gathering inspiration for my prints from
the surrounding area.

Overall I am pleased with what I was able to make in 5 weeks. I began to feel more and more
comfortable with each print. I plan to continue using Mokuhanga as my main practice and hope
to improve more.

MI-LABO VY F Y 2T RS BHFLTNB200 b0 IRl L HAZE RO B LA TEELE, BD
Ro2rIF LindzehoELIln R FEREEIELHIEL 2 kT oREcLE, Rk
EBOHB CHERELAD JRHOED DA AL —va v B ED B0 RELEELE,

LT RRSEMCEHECEADORBRELTVET, FILWIREZ/EZ CLREEN DV TEE
L%, FARAMEZ B2 0 EABRL LTHEVWE DT Tn{ob bt bo b Hifi 2 E3®EZWTT,



Sandy Purves | %> 54 - »¥—1

Australia

Iceberg

b4, 8, p8

is= 15cmx23.5cm
ps=2lcmx 30 cm
pi: Panshion K155

Profession: Printmaker

Email: sandyp@hinet.net.au

Education:

2017 MFA, Printmaking, National Art School, Sydney, NSW, Australia
2015 BFA, Printmaking, National Art School, Sydney, NSW, Australia

Selected exhibitions/Professional experience:

2017 ‘National Art School Post Graduate Exhibition), The National
Art School, Darlinghurst, NSW, Australia

2017 ‘now and then: 50 Years of the PCA Print Commission” Collins
Place Gallery, Melbourne, Australia

2016 Award for Outstanding Academic Achievement in the Bachelor
of Fine Art, The National Art School, Darlinghurst, NSW, Australia

2015 Artscene Printmaking Prize 3rd year student, The National Art
School, Darlinghurst, NSW, Australia

2015 Parkers Sydney Fine Art Drawing Award 3rd year student, The
National Art School, Darlinghurst, NSW, Australia

Sea Ice

b3, c4, p4

is= 15 cm x 22.5 cm
ps=2lcmx29.5cm
pi: Panshion K155

Artists Comment:

The MI-LAB artist residency gave me a wonderful introduction to the techniques of Mokuhanga
and opened my eyes to their possibilities in my own artistic practice. Living and working with
other artists from around the world in the beautiful surrounds of Kawaguchiko and under the
watchful gaze of Fuji-san made it a very special and memorable experience. All of us working
together in the storm-shuttered studio during Typhoon Hagibis is certainly something I shall not
forget!

MI-LABO VY7 v 2R Fhk b o TARIRHE 77 =y P ~ D HEIE S LWl AL % b, % % EH B o EHifE KR
BUBARRE QAR R B2 MBI TlhE LA, WH# oL LvEREiofh ELILU2EERECRTw
e c MARhEI RO T—F42AELE S LHEIET 3 Lk, L CHRBICR VW RIR 3 8%
BikAbELE, BRANXFEATHRIENZARIAC—HREWELARLEBEBo et Z AL KEN

SRHENTETLES!
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us

Patagonian Desert
b4, c5, p4

is= 18 cm x 27 cm
ps=24 cmx 32 cm
pi: Panshion K155

Profession: Occupational therapist

Email: Fleischer.amy@gmail.com

Education:

2015 Occupational therapy, MS Tufts University, Medford, MA, USA
2008 BA, Visual Arts, Sarah Lawrence College, Bronxville, NY, USA
2007 Sculpture and Environmental Art, Glasgow School of Art, Scotland

Selected exhibitions/Professional experience:

2014 Edge States: Inner Landscapes Outside, Gallery 321, Somerville, MA, USA

2014 LCC Grant Arts for Visual Artists, Somerville Arts Council,
Somerville, MA, USA

2013 Me and My Friends Make Art, Gallery 321, Somerville, MA, USA

2008 Juried Summer Show, Barbara Walters Gallery, Sarah Lawrence College,
NY, USA

2008 Solo Exhibition, A*Space Art Gallery, Bronxville, NY, USA

Amy Fleischer | =4 2—-7Vv 4> % —
A

Memory of Ice
b3, c3, p4

is= 16 cm x 27.5 cm
ps=21x3L5cm

pi: Panshion K155

Artists Comment:

Being in Japan to learn Mokuhanga has been the fulfillment of a long-held dream. Now that I
have been here for about a month, practicing new techniques in the peaceful setting of Kawagu-
chiko, I know that this is just the beginning of something more —possibly a lifelong endeavor.
Mokuhanga is a challenging medium with many inherent possibilities, and I anticipate
continuing to explore this medium for many years to come. I am grateful to have learned so
much during this time, thanks to skilled teachers and fellow artists of MI-LAB.

HARIToTARIME 228t N TE REDENIARVELE RS, —h A RET#H o F/ A
BEOHTHLVWHEMZBEBLAD S, chRA2EdREnCL 52zl BRDI47v—rLA3CL
D BADHEEDZDELRLTWET, AREIR AL ZADEH O W HEMER b OBl 223 v 0 & 3 ik
THHFRINHERVEA I U TCOHERHFRLTWIESIEFRLTCVET, ctkwvifilc
LTHELEADCLRFERCENTEECLRBHLES, BBLARES Bt LTORKEEoET
—FAALDEIA BINLESTTNELE,



Areej Abdi | TV—= T T4
UK

Profession: Company director
Email: areejabdi@icloud.com

Education:

1991 BA (Hons.), Printmaking/photography, Roehampton University,
London, UK

Selected exhibitions/Professional experience:

2017 South Hill Park, Bracknell, UK

2011 Extra - Movie 360, London,UK

2009 Volunteering, Art intern in the Visual department; Management
and organization of an exhibition for the 25th anniversary of the
art center - South Hill Park, Bracknell, UK

MICA
b4, c4,p4
is= 12.5cmx 8.5 cm

ps=145cmx 1l cm 20
pi: Panshion K155

CIRCTANGLES -an Inspiration

b4, ¢7,p8

is= 19 cm x 26.5 cm
ps=24.5 cm x 31 cm
pi: Panshion K155

Artists Comment:

The MI-LAB residency is a unique experience. The tranquil surroundings, located on the foot-
hills of Mount Fuji, makes an inspiring setting. The artist is fully immersed in Japanese daily life
and culture throughout the experience.

As a printmaker, this non-toxic method has always appealed to me. I have been fascinated by the
process and what can be achieved. I feel fortunate to have been taught by talented artists at MI-
LAB, as each brought their own distinctive style of printmaking to the program.

This course has established a solid foundation for me to combine my contemporary practice
with the skills and knowledge to work independently as a Mokuhanga artist.

MI-LABO VY7 22 ==y A EBTLEZ, BLILEBOFMBARBER. 4> 20v—var0ifiltyF
AT TF, CILABERREL T, 7742 T RHAO HEEFEPULRZDEZ LA TEET,
FREISE LT, c ok kBLVWEER WO bR Kk Ao TwELE, AABRARE OHIfET e 2L Z2hk X
DIRIATE 3T BNELE, MI-LABOFHES 37— 54 A 1D Jj & A3 2 2 4L E 53 0 ks 72 i
DARANEZ T BT S L RID ANTLEZED T HohoHbNAECLEEEE LB VTS,
coa-—2kkb HHOHER7— 1 ofilfEL BILLAKRRERE UCEBEI$ 3 % ® o Biffi % Ak 2 4 &
EDETWCEDOREEIE LARMEZE LA TEELE,
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Isabel Flores Gonzalez-Moro | A ~oL.-7p LA TrHFLA-ET

Spain

Daemonia Japonica
b2, c3, p2

is= 12cmx 272 cm
ps=21cmx29.7 cm
pi: Panshion K155

Profession: Artist, art teacher
Email:

isafloress@gmail.com

Education:

2011 Ph.D,, Fine Arts, La Laguna University, Santa Cruz de Tenerife,
Canary Islands, Spain

1996 Completion of the doctorate course, Drawing Department, Barcelona
University, Barcelona, Spain

1994 BFA, Painting, La Laguna University, Santa Cruz de Tenerife, Canary Islands, Spain

Selected exhibitions/Professional experience:

2017 Fronda. At the Ameid clinic in Santiago de Compostela and at
the Oncology Center of Galicia, Spain

2016-2017 Myriad of voices, collective exhibition of photography at the

Antigua Residencia de los Embajadores de Espafia in Washington; at the

Spanish Cultural Center in Miami; at La Casa del Soldado in Panama

2016 Artists of the Alfara Studio Art Center of Salamanca 2015,

Alfara Gallery, Oviedo, Spain

2015 Alfara Studio 2014-2015, Palace of La Salina and Art Center of Salamanca, Spain

2015 Teachers and friends, Luis Kerch Gallery by Alfredo Ginocchio
from Valle de Bravo, Mexico

Plumeria Kawaguchis
b1, c5, p4 (reduction print)
is= 23.5cmx 40 cm
ps=30.1cm x 44.9 cm

pi: Kochi roll natural

Morelia Katsuyamis

b1, ¢5, p2 (reduction print)
is= 23 cm x 39.5 cm
ps=30cmx 41.6 cm
pi: Kochi roll, white

Artist's Comment:

MI-LAB Artist-In-Residence offers a very complete basic course for anyone who wants to get
involved and know better the technique of Mokuhanga, exploring it in contemporary art prac-
tices. The impressive figure of Fuji, a beautiful natural landscape and a cozy rural environment
conforms a perfect combination that stimulates art and creation. The teachers, professional
artists, have given us very useful indications to focus our work and improve our editions. The
residence staff has been very friendly in providing us all kinds of advises to make our stay here
harmonious and focused on creativity. I am very grateful to the people I have meet here and to
the Canarias Crea Program’s support to cultural exchange between Canary Islands and Japan.

MI-LABOAIRR, RIRE 245 € 2 B BMREMOFIED F R LIS LT3 At o TRERE

Ea—22RELTNE T, HIRWZELILOZ ELVvHRORE. 2 LCLHIX wHE 0 BIEE 2 E
I > T EREAES TR I NE T, REF LT 774 AL 2 FLE B A HIERERL
IF4av A EI3 DR EHLTTIVELE, LYFY 2D ARy 7O IR, T Tk
BREELAWEREHR TE3 I3 BURNANZ AT AL AR LTTENELE, FARzzCHE->
EARE AFVT VL7 - Fuysakk3HF) 7B L AR LR LB RBHLTVET,

CANARIAS

[T o T [0




Kit Eastman | ¥y - A=A <>

USA

Approaching Winter
b3, ¢3, p8

is= 20 cm x 27 cm
ps=23 cm x 30 cm

pi: Panshion K155

Profession: Instructional Designer

Email: eastmankm@gmail.com

Education:

MA, Curriculum & Instructional Systems, University of Minnesota,
Minneapolis, MN, USA
1980 BA, Studio Art, University of Minnesota, USA

Selected exhibitions/Professional experience:

2016 Materiality: Inside-Out, group show, Banfill-Locke Center for
the Arts, Fridley, MN, USA

2015 Textile Center Member Exhibit

2014 Materiality: Paper, Wood, Cloth, 3-person show, Robbin Gal-
lery, Robbinsdale, MN, USA

2013 Project Art for Nature group show, AZ GALLERY, St. Paul, MN, USA
2005-2012 Minnesota State Fair Fine Arts Exhibition, 2012 (Honorable
Mention), 2008, (Honorable Mention), 2005 (3rd Place Award), USA

y ‘ v ol 4 K sl

Memory of Spring
b4, 7, pll

is= 23 cm x29.5cm
ps=28.5cmx 35.5 cm
pi: Panshion K155

Artists Comment:

I am so grateful to have participated in the MI-LAB artist residency along with a diverse group
of artists. Memories that will linger: the beautiful and quiet town of Katsuyama; the astounding
presence of Fuji-San; the rhythms and tasks of daily life shared with others. Thank you to Sensei
and our two visiting Sensei for their instruction, and for demonstrating the many possibilities
for a contemporary approach to this ancient art form. I am brimming with ideas for continued
practice of mokuhanga, and know that my work will continue to be transformed by the learning
and by the experience.

FARMI-LABO 7 =54 2 b A2 - VO F Y 2 RMEEN A7 —F4 2 M EE—H oy —F TStk
RETHEHLTVET, BILOELSHL AN B2 FEROE LIl bo AZBEEFLEH %
DYV ALLB2Y REHHOEMRIEZ CLETLES, RELBNWTRULUEIoATADRE, CHRESD
AALICEVELE, COEHIN AEMBR 2R L AR CHRN 7 Fe—FJCHTE3 BT
2P =2ay LTWEENED B X Aok TF, BARAMREZ cid s bFETTHIELTWwED D74
FATTLoBWTT, FAOTEMIRFE U BB R AV ETELLEDT B L TLLD,
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Nélida Zubia Estévez | #V ¥ - A7 - 225 T=2
Spain
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Souga-kun

b4, 7, p12

is= 12cmx 13 cm
ps=15cm x 21 cm
pi: Panshion K155

Great Aornbill

b4, c4,pl4

is= 25.5cmx18.5 cm
ps=30 cm x 25 cm
pi: Panshion K155

Kinako-chan

b4, c5, pl1

is= 13cmx 12 cm
ps=15cm x 21 cm
pi: Panshion K155

Profession: Illustrator

Email: nelidazubiaestevez@msn.com
Education: Artist's Comment:
2012 BA, Translation and Interpretation (Spanish, English and French), | Peaceful surroundings where to immerse yourself in Mokuhanga with some very talented
University of Las Palmas de Gran Canaria, Spain teachers and fellow artists.
2009 Completed Ist year, Tllustration, Design and Art College of Gran Days full of demonstrations and some self-study time allowed me to put into practice what I had

been learning.

Canaria, Las Palmas de Gran Canaria, Spain
P The studio space is well-equipped and maintained, with beautiful views to Mount Fuji of which

Selected exhibitions/Professional experience: you can never tire.

2016 Art published in issue #39 of the Canarias Creativa fanzine. LThFEEE IR E ST AR e AR 22 C L A TR B, AEE LA,

2016 Art published in Sept. 2016 edition of the print/online magazine BHFE 2 v —va v HB ORI A EAB o2 BT T H oz L 2HIERID ANB LA
Indie Soleil. TE¥FLE,

2016 Commissioned illustration published in issue #5 of the online Novelty | 22 ¥AD2R=2RIEMHAENFANSNTVC 222 60RLVELLOBZERVWGRTD
Magazine. AR 0d0TLE,

2016 Photography published in the Koreaboo.com article 10 Superstitions
Only Believed In South Korea.
2010 Collective exhibition held at the Alliance Francaise, Las Palmas, Spain

20



Vincent Deaplanche | 4>t v 54 —=F5> o=

France

SHINA SOBA KEN
b3, ¢6, p7

is= 8.5cmx 199 cm
ps=87 cmx 20.1 cm
pi: Panshion K155

Email: vincentdesplanche@gmail.com

Education:

1993 Plastic Expression National Superior Diploma, Illustration, Ecole
des Arts-Décoratifs (Decorative Arts School), Strasbourg, France

1991 Plastic Arts National Diploma, Illustration, Ecole des Beaux-arts
(Fine Arts), Lyon, France

Selected exhibitions/Professional experience:

2015-2017 Mountains Artists, Valence, France 2015, 2016 & 2017
2002-2017 Sketchbooks Festival, Clermont-Ferrand, France 2002,
2005, 2017 Geneva, Switzerland 2016
2015 Sketchbook and Woodblock Prints, St Luc, Switzerland
2011 Founder and partner of « Boraldes », artist collective and publisher,
working on wildlife and heritage topics

Profession: Illustrator, watercolor sketcher and printmaker

Katsuyama

b3, c4, p5

@ is= 20.5cm x 28.4 cm
ps=22.8 cm x 30.3 cm
pi: Panshion K155

Mt. Fuji from MI-LAB

b4, c12, p8
is= 21.9 cm x 43.1cm

ps=23.9 cmx 45.1 cm
pi: Panshion K155

Artists Comment:

When I learned Mokuhanga, I understood immediately that this process was the complement

I needed to my work as a sketcher. My first ten years of practice brought me an undeniable fa-
miliarity with the tools but raised in me more questions than certainties. I attended to the basic
program of MI-LAB to consolidate my knowledge base, take a step beyond in my artistic work
and also learn how to teach it myself.

I learned much more than I expected from our talented teachers and our devoted coordinator.
Above all, I fell in love with the cozy atmosphere of a traditional Japanese house whose studio
windows frame a view on Mount Fuji.

RIRE#FAT. COTREAN Ay Fr—LLTOHDOERHERHZTZODTH 3 CLPED HFE
LELE, AREEIToRTOHEM T ARV AZGERRBEBTZ X3 R ADETLED HERE X
DREEH DS ABEATNEELE, AMI-LABOR =9l - FulysakBMLED K. HA 0 Mi#Ho
KR ES  ERiER 2 —SEAE DDLU, ZLTHRE S W AIREZH X 3 RERESILES VWL IEE
REDTLE,

FHENARESPHENZI—Fa4r—R—0E 3o BRI MKk EEIZ ORI EMNT
EFLAEMEDD ARIAFOBIOELINZLD 3 O EHNAZBARE O B UL WEHK S KT
TrADELE,
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20194E MI-LAB 7 EAY2-Fuys L

2019 MI-LAB Advanced Program

HIN7—54 21 Artists who Participated

FEAY2-Fry 5 AL TIAPD))
HifE: SH1IH—9H4H
FEAT LR R RS R B Y

FEANAY —=vawg.- oL
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by T4 )y S Faz
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Advanced Program D (hereafter “APD”)

Duration: August 1 - September 4

Instructors: Toshio Soyama, Hidehiko Goto, Ayao Shiokawa, Michiko Hamada
Advisor: Niccol6 Barbagli

Jane Fulton Suri

Justin Larkin

Marina Borodina

Tongji Philip Qian

Philipa Schroeder

Upper Advanced Program (hereafter “UAD”)

Duration: June 1 - July 5
Instructors: Shoichi Kitamura, Kyoko Hirai, Hodehiko Goto, Toshio Soyama

Yoonmi Nam

Kate MacDonagh
Katie Baldwin

Lucy May Schofield
Mariko Jesse
Melissa Schulenberg

Patty Hudak
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Jane Fulton Suri |
UK/ USA

Profession:

Executive Design Director of IDEO

jfsuri@icloud.com

Education:

1976 MSc Architecture, University of Strathclyde, Glasgow, Scotland
1973 BA (Hons.), Psychology, University of Manchester, UK

Selected exhibitions/Professional experience:

2018 West Yorkshire Print Workshop ‘Japan” Exhibition, Mirfield, UK

2017 Fitchburg Art Museum’s 82nd Regional Exhibition of Art &
Craft, Fitchburg, MA, USA

2015-2016 Berkeley Civic Center Art Exhibition Martin Luther King,

Jr. Civic Center, Berkeley, CA, USA

2015 Fitchburg Art Museum’s 80th Regional Exhibition of Art &
Craft (Awarded 2nd Prize), Fitchburg, MA, USA

2014 Fitchburg Art Museum’s 79th Regional Exhibition of Art &
Craft, Fitchburg, MA, USA

T—Y T A=)

Katsuyama Kitchen
b3, ¢5, p8

is= 15 cmx 20 cm
ps=24 cm x 30 cm

pi: Panshion K155

Beem Tree

b2, 8, p10

is= 26 cm x 18cm
ps=30cm x 24 cm
pi: Panshion K155

Artists Comment:

The five-week Artist in Residency experience at Fujikawaguchiko was magical one I will never
forget. The studio and living quarters set in a beautiful environment, close to nature and rural
life; a spacious facility with generous, inspiring, and flexible instructors and staff and along
with a wonderful group of supportive, congenial committed artists. It was a great chance to
experiment, daily, humbly, pushing edges of skill in the craft, building new confidence, learning
new limits and discipline. It was exciting to have to produce editions—some tangible permanent
things as an output, in addition to perhaps many more precious intangibles. Thank you MI-LAB
for creating this unique creative opportunity.

FELATHETCoOSEMOMI-LABO 7 =54 A LAY - LI F Y 2R BEED XS T RLTEN I T LR

TEERA, 2R IALFERBERLHEOEFTREVWELVEEOHRRSDIELE, WokdL LA

Pl ERCHIMI CRIKAA S AL VR—L ARy I B VT B CEHY L AT —F4 2 DY
N=FL—HETLE, HA B Hifi2Es HrrEE2PEE HLrorBToc 2B Uil =7
ATav R RO NB AL R0 ZDONLTHEH VI LETLE, =F4Yav R BZo(XDBERS
COBROBERMATHENENZ FHTKkEADDTT, MI-LABRZOX>A2=—-pTYr)z—F
AT BBEREoTTEo R L REBHLET,
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Justin Larkin

Ireland

XATAY T —XY

The Moon at Night
bl, 2, p3

is= 12cm x 18 cm
ps=15cmx 22 cm

pi: Kochi roll natural

Moon with clouds
b2, c5, p6

is= 33 cmx 45 cm
ps=44 cm x 55.5 cm
pi: Echizen Hosho

Profession: Lecturer in drawing

Email: Justindlarkin@yahoo.co.uk
Education:

2011 MA, Printmaking, Loyal College of Art, London, UK
2009 BA, Printmaking, National College of Art and Design, Dublin, Ireland

Selected exhibitions/Professional experience:

2018 Solo exhibition, Odd One Out Gallery, Hong Kong

2018 Ex-libris exhibition, Prague, Czech Republic

2017 Awagami International Miniature Print Exhibition, Special
Mention / AIMPE, Awagami Factory, Tokushima, Japan

2013 Solo exhibition Scenery, Royal Hibernian Academy, Ashford
Gallery, Dublin, Ireland

2010 Solo exhibition, The Joinery Gallery, Dublin, Ireland

Artists Comment:

The residency at MI-LAB was a very valuable experience in relation to my art practice. It facil-
itated dedicated time to delve into the vast technique of Mokuhanga, as well as allowing me to
develop my subject matter.

Living in Japan and learning from the dedicated Japanese master craftsmen was a humbling
experience that has given me a better understanding of the Japanese culture.

MI-LABCTOVYF > 2RO EMEE It o CEAARBR CLE AMBE OB K A7 V= 2O T
U329 EGRIEHZES LN TE FE HHOF— <2 RHEIRILDTEEILE,

HARBELT. Z20E—HoHENOBADF 2 oB bzt © HERAEAO L2 X b X<H
fRTB A TE MEETISAREBTLE,



Marina Borodina | =V —7-KXu ¥

Russia

Russian

b2, 2, p8

is= 27 cm x 33 cm
ps=30.5cm x 48 cm
pi: Kochi roll white

Japanese Boards

b2, c3, p8
is= 27 cm x 30.5 cm

ps=32 cmx 49 cm
pi: Kochi roll white

The Door to Paris
b2, c6, p12

is= 26.5cmx 31cm
ps=32cmx 49 cm
pi: Kochi roll natural

Email: mborodina@yandex.ru

Education:

1992 MA, Physics, Moscow State University, Moscow, Russia
Selected exhibitions/Professional experience:

2015-2018 Print Market Show, Moscow, Russia

2014-2015 Association of creative workshops and trainers “Drawing
Circle” collective exhibitions, Moscow, Russia

2013-2015 Moscow Artists Association “Moscow Estamp” annual
exhibitions, Moscow, Russia

2013-2015 “Creative Environment Club” annual exhibitions, Moscow
Center of Arts “Artists House”, Moscow, Russia

2013-2014 Annual artists sessions, Moscow State Gallery A3, Moscow, Russia

Paris 2 Parisian Summer
b4, c4, p5 b5, ¢5, p8

is= 38 cm x 27 cm is= 38 cm x 27 cm
ps=49 cm x 3.5 cm ps=49 cm x 315 cm
pi: Kochi roll white pi: Kochi roll white

— . R

Ueno Park Paris 1

b3, ¢6, p7 b4, c5, pl0
is= 38 cm x 18.5 cm

ps=32.5 cm x 489cm

is= 38 cm x 27 cm
ps=49 cm x 315 cm

pi: Kochi roll white pi: Kochi roll white

Profession: Teacher of printmaking and graphic art

Artists Comment:

Staying and working in Fujikawaguchiko Town with kind and helpful guidance of MI-LAB’s team
always is remarkable part of my artist-life. For me it is really important to work and contact with
other artists with different styles and ways of creativity. I was enjoying our process and common
life as well as of great strong and inspiring Mt Fuji presense.

Thanks to the program I've got a lot of new knowledges and I've completed really interesting art
project. Hope to come back soon.

MI-LABF— 20 B CHIEATEE2Z 0 A 68 L [THE A LEET3 o Lo 7—F4 21
LLTONETHREBESTNELTT, RREDLRAED ARAASP XYY FO B A BMMD 7 —F4 2
FELHRHIET 3 L2 AU RBEACLELE>TwET, BES0HES w2 £RIAFE. 2L
TAY ALY —vav 2 52 TN B ELILOEEZLRERELZELEA,

FaysaDENT T RRELSADH LWL R2HAD ALUREHWT = Fed=y M BERILSC
LR TEELE, TCREERE-THRONB L ZHoTVWET,
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Tongji Philip Qian | >3

China / USA

Unclear Rhombus

b1, c2, p1

is= Organic
ps=33 cmx 82 cm
pi: Panshion K155

Conventional Formality

b3, ¢3, p3 (including karazuri)

is= Organic

ps=49 cm x 64 cm
pi: Panshion K155

JNT |

Profession:  Artist

Email: qiantjp@gmail.com

Education:

2020 MFA (candidate), Printmaking, Rhode Island School of Design, USA
2013 BA, Art and mathematics, Carleton College, USA

Selected exhibitions/Professional experience:

2019 1 Don'’t Feel at Home in This World Anymore, Sol Koffler
Gallery, Providence, RI, USA

2018 Transformative Connections, Yui Gallery, New York, NY, USA

2017 (solo) Homage to the Element of Chance, Cosmic Heart Gallery,
Mumbai, India

2016 (solo) Unchanced Chance, Kriti Gallery, Varanasi, India

2016 (solo) Chance and Algorithms at Jaipur Art Summit, Ravindra
Manch, Jaipur, India

Points of Interest

b3, 3, p3

is= 50.8 cm x 114.3 cm
ps=56 cmx 117 cm

pi: Kihada

Artists Comment:

My stay at the Kawaguchi-ko studio with MI-LAB was fruitful. Traditional Ukiyo-e master
printers and contemporary artists offered me a succinct survey of the development of Japanese
printmaking. Most significantly, I was thrilled to locate many books in the on-site library which
delineated the profound history of MI-LAB and Crown Point Press, and I produced my own
prints with strength and confidence, knowing it was such a challenge and privilege to make
woodblock prints in Japan.

FLOMI-LABIA [T 2 B O ATHERE DL v b D T L &, ARHEAMRE O bl BAAKIRE D 7— 54 2
FSRACET HADE O RREZHRECTHAETZCENTEELE, 2005, MI-LABE Crown
Pont PressDEWEH kO THINEZLL DA RHEHOMEECH OB ZORLECHEBERCL T,
Yy LELE, BACRIREZHIMES 2 c L RIEF BRI CRER 2 c L L b o TvELED
T R E SO E % 15 BiE% boTHIfELE L %,



Philipp Schroeder | 74 Vv 7 vamz B—
Germany / USA

o k [
Water is

is= 83.5cmx 84 cm
ps=91.5cmx 92 cm
pi: Panshion K155

Profession:  Artist

Email: schroederphilipp@live.de
Education: Artist’s Comment:
2018 BFA, Fine Arts, Paris College of Art, Paris, France The Residence is a clear chance to cut the blade finer into the wood you print. It is opportune
2010 Painting Department, The Royal Academy of Fine Arts, Antwerp, moment for the amateur to get serious, by indulging in a project that necessitates space/materi-
Belgium al/time. The residential peers all bring some wisdoms of print, enforcing a social cohesiveness

to the learning process. And the minor classes of bookmaking to baren wrapping give great
artisanal insight to the world of Japanese woodblock printing. It is a suitable program for more
intensive moku-hanga work, where cultivation and expansion of your own abilities and interests
are honed in on.

Selected exhibitions/Professional experience:

2018 Unrelated Exchange, Mi Galerie, Paris, France
2016 Artist’s Painter, leopold-Hoesch-Museum & Papier Museum,

Diiren, Germany LYF U ARMIAKRS S RIBERIBILTE WnFrr2TF, BTEME L2 SHEETZ Faszy
FEETZ LT, 72 Fa 7 NEA KA BT TS, VIOF Y AR S AR B33 D B
b B Fu e 2nEkEokdbORADELE, MEASPENATZORERELCHAOKKEO i
RoOBAMHITES XCHEFECEELE, ChBRAREZXDEFHRZERDBELE 0 Y5 LT B%

ZoOHHELEREE TR 3R TEZTLED,
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Yoonmi Nam | 2—>2 - F 24
South Korea / USA

No title

- Byobu: 55 cmx 130 cm x 4 / Tojihon: 24cm x 16cm
PS= Seroll: 27cm x 152em

- Byobu: Paper from Takeo / Tojihon: Paper from Takeo for covers
P Seroll: Pansion K155

Winter Fall

b4, c14,p6

is= 30 cm x 42 cm
ps=30cmx 42 cm
pi: Pansion K156

Website: ~ http://wwwyoonminam.com/

Education:

2000 MFA, Painting/Printmaking, Rhode Island School of Design, USA
1997 BFA, Printmaking, Hongik University, Seoul, Korea

Selected exhibitions/Professional experience:

2019 For Now, Haw Contemporary, Kansas City, MO, USA

2019 Arranged Flowers, Gray DUCK Gallery, Austin, TX,USA

2019 Mokuhanga - Drzeworyt w Technice Japoriskiej 2019, Academy
of Art at Krakow, Poland

2018 Transformative Connections, Yui Gallery, New York, NY, USA

2017 Still, The Print Center, Philadelphia, PA, USA

Profession: Professor at the University of Kansas

Email: yoonmi@ku.edu yoonminam@gmail.com

Artists Comment:

Inspired by a Tojihon making workshop during the residency, I began a series of prints that are
collectively titled The Four Seasons. This set of four prints was inspired by the 17th century
Chinese woodblock printed books, The Mustard Seed Garden Manual of Painting and Ten Bam-
boo Studio. Reading from right to left, I created four simple still life images that depict items that
represent the four seasons - winter, spring, summer, and fall. The format of each print reveals
the binding structure of a traditional Asian stab binding technique. In my prints, they are pre-
sented as if all the pages have been taken apart, thus splitting the still life images into separate
pages. I was able to finish carving all the blocks and print one of the four prints at the residency,
and upon returning home, I completed all the printing.

VIFYATORMUAD Y=Y v ay PREZS N RE ) —ATHFE 2 HIfELIAD T LE, Co4HH

o i R, 1740 o R E o REREIRIATIF y B #H LT g s oA v 20 v—va v 2B Tng

T, A2 oBAc BEMROWNFERLNRET I A AHYEZHIELELE, 20 ZhofiE O

Td—=y k&b BHN AT 7 OB AR L ZBML oEELH AR ADET, Ao F) v TR
RN THRINELSIRBETRINTVIEDC. DAV B 2D - HFELTH T W»
¥, VISV ACRARIEAMER S DR DB TR A MERZRD PR LE, IRER. 2o b %
SERLEL A,



Kate MacDonagh | A= RF—

Ireland

Byobu screen: RHYTHM I
Scroll: BLUE MOON

Profession:  Artist
Email: katemacdonagh@gmail.com
Website: http://katemacdonagh.com/

Education:

Limerick School of Art and Design, Limerick, Ireland
Bellas Artes de San Fernando, Madrid, Spain
Bob Blackburn Printmaking Workshop, New York, USA

Selected exhibitions/Professional experience:

ECHOES, Graphic Studio Gallery, Dublin

RHA: Annual Exhibition, Dublin
2017 Beauty of Mokuhanga: Discipline & Sensibility, IMC, Hawaii
2017 A Lonely Impulse of Delight, Tokyo University of the Arts, Tokyo
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Eclipse

b2,¢2,p3

is= 50.8 cm x 114.3 cm
ps=56 cm x 117 cm

pi: Kihada

Artists Comment:

Returning to MI-LAB for the 3rd time was very special. Working and living alongside the same
group of amazing artists that I was there with before made it a very meaningful experience.

It was the perfect opportunity to delve deeper into our shared interest of Mokuhanga. The work-
shops presented by Kyoko Hirai, Hidehiko Goto,and Toshio Soyama were outstanding.

FLOMI-LAB~ DB IIE3EH T AR THRONEDRETHHRACLEELBRUTVET, LIFTD
—HESLELRET—FAANELIEFULIA—T LA HH A DY CHIELERTE3 LR ET
DEBEFEWERBCLE, SERIEZESHETIAME~ DM LRI RED 20 RIMIFOMETL
Fo PHBRFIA BKBEEIA BILERIARLZY -V ay FRETHEFBL LA T,
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Katie Baldwin | FAF4 - BE—oL gy

USA

Morning Garden

b4, c4, p4

is= 20.5 cm x 30 cm
ps=50.5cm x 44 cm
pi: Panshion K155

Email: katieameliabaldwin@gmail.com

Website:  http://www.katieameliabaldwin.com/

Education:

MFA, Book Arts and Printmaking, The University of the Arts; Philadelphia, PA
BA, Studio Art, The Evergreen State College; Olympia, WA

Selected exhibitions/Professional experience:

2021 wood+paper+box, Marianna Kistler Beach Museum of Art,
Manhattan, KS, curator: Aileen June Wang (upcoming)

2020 Mokuhanga, Richard F. Brush Art Gallery at St. Lawrence
University, Canton, NY (upcoming)

2017 With/In A Valley, Biggin Gallery, Auburn, AL

2016 The Tale & The Speech, Reading Frenzy, Portland, OR

Evening Garden
bs, ¢6, p5

is= 20.5 cm x 30 cm
ps=50.5 cm x 44 cm
pi: Panshion K155

Byobu: Untitled, Artist Book: Untitled

Stroll: Kawaguchi Landscapes

ps: Byobu: 55 cmx 130 cm x 6 cm (closed)
Artist Book: 24 cm x 16 xm

Profession: Assistant Professor at the University of Alabama Seroll: 27 em x 152 em

pi: Byobu: Pansion 155 and Paper from Takeo

Artist’s Comment:

During the residency I explored methods of abstraction and representation of landscape in
woodblock prints. My imagery depicts both a familiar and imagined world. I reveal the interior
and exterior of natural environments. Recognizable subjects of gardens are deconstructed utiliz-
ing color, pattern, shape and form.

SRV F 2T HRARREIR S D3 EROMGLLRBO T HEEHERLELE, o4 2-Yi,
B AR LG Lot Rom A 2HivTwEd, RREKBREONHLAMZHES M LET, ED
RS 3 BN, SR — EEI - LN A2 H WA RIS ZDTE,



Lucy May Schofield | A= —- X4 223 74— F

UK

ALL THE BLUES FOR YOU (Artist’s Book)
b1, cl, p24
is= 18 cmx 15.3 cm x 0.5 cm

PRELUDETO DESIRE (AFTER UTAMARO)
b6, c2, p7

is= 32 cmx 49 cm

ps=32 cmx 49 cm

pi: Panshion k156

Profession:  Artist

Email: lucymayschofield@hotmail.com

Website: http://www.lucymayschofield.com/

Education:

BA (Hons) Print Media - London College of Printing, (LINST)
Selected exhibitions/Professional experience:

2019 Royal Academy Summer Exhibition, Piccadilly, London

2019 Time after [( ) ] after Time, The Briggait, Glasgow, Scotland

2019 Speaker at the ‘Contemporary Arts in Rural Development:
Lessons from Japan and the UK’ conference, University of Tokyo,
Japan

2017 BLUE HOURS: An Exhibition in Four Parts, VARC, Northum
berland, UK

2017 Awagami Paper Prize for The Moon & The Sledgehammer, The
Beauty of Mokuhanga: Discipline & Sensibility, University of
Hawai'l, IMC

Blue Hour (Byobu screen)

ps=28cmx 59 cmx 4
pi: Various handmade washi with cyanotype prints

Artist’s Comment:

Meditating on the earth’s rotation, the phases of the moon and our relationship to light and
time inspire performative acts in the landscape in collaboration with printmaking. In turning
our attention to the temporal, the work seeks to commune with nature and our relationship to
transience and impermanence.

It was pure privilege to be immersed in this residency alongside artists I greatly admire while
learning from skilled masters with the wonderful support of MI-LAB staff. The new techniques
and knowledge acquired will inevitably develop my work in mokuhanga and continue to inspire
me well into the future.

HiER o iR H 0ilib RO oAb ERPHEE L oMk owTIHETZ c LR RE E S nE-T,
AROHRTATr—2 2T 3RHEADET, ~HIADORERERAY B LS EMBRERL O HAE,
AzEbE—@kE-JkEEo MRt o LR HIET 0 ©F,

MI-LABO 2By 7 DF#HIES L nH K= 1% 0 BELERET 2 SFU AN S AL THURTE T
—FAANELHERCDLIF U ARBICEN TR EDOR L AL T A3 TLES, &Y
BLEFV =y LAHR & - LA O RIRE T o FIfER RS A R~DRVAEZL 20— e
YR EZHIBTLED,
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Mariko Jesse | vV 2 - Y= —
UK

Blue Vase

b2, c2,p5
is= 12cmx 7 cm

ps=32.7 cm x 21 cm
pi: Panshion K155

Byobu screen:Trees

ps=55cm x 30.5cm x 6¢m (closed)
pi: Panshion K155 (prints), Takeo (byoubu covering)

Profession: Illustrator
Email: hello@marikojesse.com
Website: https://marikojesse.com/

Education:

BA (Hons) Graphic Design, Central Saint Martins, London
Selected exhibitions/Professional experience:

2016 Playing Cards & Cups of Tea, GAW Gallery, San Francisco
2012 Winter, Blue Courtyard Gallery, London

2011 Peonies & Playing Cards, AJC Gallery, HK

2008 Azulejos, le typographe gallery, Brussels

Artists Comment:

This was the most enjoyable residency I've ever attended. As we all knew each other, and
worked well as a group, we jointly requested techniques to learn, and functioned smoothly in
the household, cooking and cleaning easily together. I loved learning advanced-level printmaking
techniques from all our incredible teachers, and I genuinely feel like my carving has really im-
proved. It was great to acquire new skills too: I had never made a scroll before, and I especially
enjoyed learning Japanese bookbinding, which I have now incorporated into my mokuhanga
work. Spending this dedicated time, surrounded by wonderful people in a beautiful environ-
ment, was incredibly rewarding and enriching.

SHEOVIFARMPEGETCEBMLERT—FHELVWDOTLE, BMBERLBFEVI(HoTnE
DTCIA—FELTOELEDIAS D BB T V=vre—HRIVZ AN A HEPRBALORE
BRFGLTAL—ARCAEELE, AR COFEBOLWRES S LMo RIRE 77 =y %32
DHBKRIFEC OIS EYG R ERELELB VTS, HILvERi2H B3 0RFERBSLVWLTF, L
RENETRETEEoECLRDDEREATLE, & MERED RIFREH L 4T RELOARRREE
D7y =y RO ANTVETS, FifE0 2D ED X 32 HEB S Lw AL EENTHEL
VWIRBIOHRTBIREZDR LR EPI RS D EARTETLE,



Melissa Schulenberg | XV v ¥ - >avvon—p

USA

Boom 2

b5, ¢5, ps

is= 25.5cm x 17.5 cm
ps=32cmx 24 cm
pi: Kochi roll white

Associate Professor Art and
Profession:  Art History at St. Lawrence
University
Email: mschulenberg@stlawu.edu

‘Website:

http://melissaschulenberg.com/

Education:

MFA, Printmaking, University of Colorado, Boulder
MA, Printmaking, Purdue University, West Lafayette, Indiana
BA, Studio Art, Bowdoin College, Brunswick, Maine

Selected exhibitions/Professional experience:

2020 Cataclysm, Wyoming Art Museum

2019 Printmaking and Encaustic Painting (Pressed and Waxed),
Juried exhibition, NAWA Gallery, New York City, New York

2019 26th Parkside National Print Exhibition, Juried exhibition,
Kenosha, Wisconsin.

2018 The Printed Image 7, Juried exhibition, Topeka, Kansas

2017 Solo exhibition, Lawrence Arts Center, Lawrence, Kansas

Boom

b6, c5, p6

is= 25.5cm x 17.5 cm
ps=32cmx 24 cm
pi: Kozo

Folding screen (byobu), scroll and bound books (toji-hon)

Artist’s Comment:

I spent this 2019 residency focusing on the particular skills our wonderful senseis showed us.
Their thorough teaching of mokuhanga, byobu, and paper expertise has been invaluable. This
was the first time I had actually practiced some of these skills, and I tried to incorporate many
of them into one print. Also, being able to learn additional methods, such as byobu, scrolls, and
book arts, has been amazing. I am thankful for my wonderful friends that I shared this experi-
ence with, and for the amazing teachers we all worked with.

2019FD VI F YA TR HEGOLWEREST B R T T o2 BB RFRBERTZII-LELE, &
¥ D AKIE . R RO PO BEL 215 8RECOEEA DO TT, SEEE LA ED LD
WO REAHTEBRPZDREERD T T RRZNEDELE—HOTF) v M el BA DS LR
BELE, ok, A ET MERDGIES #E¥ 2 DHEBOLVCETLE, CORERPILE
TEEZEMBOLVWEAEBE CIRBNEE VWAL~ RAEHT RBHLTWET,



Patty Hudak | /54 -7y p

USA / Ireland

Byobu Screen: Branches

ps=120 cm x 56 cm
pi: Panshion K155

Profession:  Artist
Email: hudak@kolon.org
Website: www.pattyhudak.com

Education:

2018-2019  Vermont Art Council Creation Grant
2015 US Embassy Beijing Grant recipient
1984 BA, Studio Art, Wellesley College, MA. USA

Selected exhibitions/Professional experience:

2018-2019 Walking Birds Mountain Residency and Collaboration,
Sligo, Ireland

2016-2017 Beyond the Three Perfections, Dublin Castle, Dublin, Ireland

2015 Patty Hudak In China, Being 3 Gallery, Beijing, China

2014 Patty Hudak, Grace Hotel Gallery, Beijing, China

2013 True Colors, Beijing American Center, Beijing, China

Branches of the Same Tree 3
b1, c2, pl

is= 90 cm x 60 cm

ps=90 cm x 60 cm

pi: Panshion K155

Scroll: Branches

ps=24 cm x 105 cm
pi: Panshion K155

Artists Comment:

At the Upper Advanced Residency at MI-LAB in 2019, I had the opportunity to experiment
with the art of Mokuhanga while being guided by some of the best master craftspeople in Japan.
Under the moon lit shadow of Mount Fuji, the setting of the workshop allowed for focused
working, while exchanging ideas and concepts with my fellow residents, who are themselves
accomplished artists in Mokuhanga. I am particularly grateful to the excellent language
translation, which allowed for our intimate interaction with the visiting craftspeople.

MI-LAB®D20194ED 79 8= FENY 2D LI F v ATR, HATHRIEDIMA DT 2 il %% 0 %
A ORI O EE AR2 2T RERHELE, BLLo AWM D RIBSENE 2RI T AIRE
THEBLTVWE7—F4 2 ML FEIL VI F Yy ARBIMU, 74 F470av 2 P 2 RHBL A SR
FHRTZCNTEELE, EFHSLVWBEROELFC VIF Y ARR U ESs LA DT 2 L HE
BARMNCEIECLREREHLET,
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Extracurricular Program

WHEEy7—

H2:5H12-13H(BPA) 6H24-26 H(UAD)
8H18-19H(APD) 10H6-7H(BPB) 11H17-18H(BPC)
A F TR

FEANY2Z TRy 5N

BNATREFZEY

H#2:8H18H(ADP)

PR LRI

B EEGY

VIFYAT=FAANY 7=k B ES>T I NTHENWEF 2 (H+EIE)
AR, SR E BRI 7S o ST, Z°F REA)

A 19

et mm

1 %EREORNAKY 6. &)1k ThlE#Ew
7. AR E R CHEE®
Beta-zuri workshop by Mr. Goto 8. B I THIANEEEL
Choosing hake-brushes at Miyagawa brush store 9. ZF e THI ¥ o {45k

Choosing hake-brushes at Miyagawa brush store  10. #°F o §i CaL &R

Baren workshop by Mr. Goto

Baren workshop by Mr. Goto
3R E O~ b Y
4.8 THIEZE
5. BB e TRl EsB

IV aVTI-IN

Tokyo Material Tour

Dates: May 12-13 (BPA), June 24-26 (UAD), August 18-19 (ADP),
October 6-7 (BPB), November 17-18 (BPC)
Guide: Tomomi Furukawa

Learning How to Replace Bamboo Skin of the Baren for Advanced Program

Date: August 18 (APD)
Instructed by Hidehiko Goto
Interpreted by Yoko Kanahama

Collaborators in the residence artists’ tours:
Ozu Washi, Bunbodo, Miyagawa Hake-Brush Production Laboratory, Morihei
(Natural Sharpening Stone)

Choosing hake-brushes at Miyagawa brush store  11. I A = @[]

12. b 04751 I U8

13. BidtF o s ESH

14, /NI I CRIAESR b AR
15, /NERFIE e CHIEE L%

Exit from Tokyo Metro
Choosing materials at Bunpodo Encountered a festival procession
Looking for technical books at Bunpodo Visit to the grave of Katsushika Hokusai
Trying sharpening at Morihei Tring washi-making at Ozu Washi

Commemorative photo in front of Morihei Excursion around the museum of Ozu Washi
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L EL S RIEAOBHEZ 3 Introduction of tools for Mokuhanga by Ms.Taki

2. S LR 0 IR G b O#%  Practicing carving using a pattern for practice with Ms. Taki
3.=yaukX3fioF=vV Checking the block by Niccold

4. AEFHoMb  Carving a block of his own art work

5. LAt e e X B M 2D O F5%  Instruction of fine carving by Mr. Kitamura

6. Bex b oZh 5% Learning various effects of Mokuhanga printing technique

7. MR B O F ey 2L —>a>  Demonstration of printing technique by Ms. Taki

8. E#o# b o8  Practicing advanced printing technique

9. FIHFA R X BHL VIO OFEE  Instruction of fine printing technique by Ms. Hirai

10. #3HiONf A block before printing

1. 3115 LK) b o Practicing cutting wet paper with Ms. Shiokawa

12.38) 115 ofEfh 28 #H  Watching Ms. Shiokawa's art works

13. BN E R X B EDIEE  Instruction of sharpening chisels by Mr. Soyama

14. &% 5L YHE  Preparing a brush for use

15 Bl E R X3 ¥ D F €2 L—>a>  Demonstration of applying the foil using a special cylindrical tool by Mr. Soyama
16. MIEAD RO WSS Mounting the cloth for Japanese bookbinding
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Scenes from Residency Programs

17. /NEFIHE D [E 5 8 2 LK Talking to Ms. Kokubu from Ozu Washi
18. S E R KB NATBHXIEY  Repairing baren with Mr. Goto
19. BJR @ HIfE  Making a folding screen (byobu)

20. ¥ ofilff  Making a scroll (kansu)

21 BUA 0l Making a bound book (toji-hon)

22. 2B VA TOHINEER  Creating art works at the studio

23. 2xYATOEEME  Self-study at the studio

24. 7—74 2 OfEEAL  Artist's working place

25. 7—=74 2 DVEEH GEFEDRT)  Artist's working place (before the follow-up session)
26. HHEEER KD Follow up session with Ms. Hamada

27. M4k X 33 Follow up session with Ms. Hamada

28. M LA The final prints

29. 7—54 2L OIEHEML  Artist's working place

IV aVTI-IN
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AIR A—=F v 2RI F
Open Studio Events During the AIR

BEt MOV 7 v 2
S5H11H(BPA)

VIS 2 E R ORI A R SA BB L. 7—F4 A M LTk
HIEDREF- 2 BN TIME 2RI LA EFO K 22T
DEET—TA AN BV R T2 E)ED FLERT2HEL %2
7 & KRR 28 LT o R AEZDE LA,

Venue: Kawaguchiko Residence
May 11 (BPA)

We opened for half a day Kawaguchiko Studio to the public during
a Residence Program to create an exchange between local people
and artists through Mokuhanga. The visitors could see the artists
and their work space and the artists could have conversations with
neighbors and a shop owner where they go shopping.
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Life at MI-LAB Residence
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HERHELA o TR, B v Lz b EBo 4P %  When artists are free from training and practice, they go shopping
h gD ARV RIiToREDLET, and visit nearby attractions and local events.
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Instructors and Technical Advisors

et H—
Shoichi Kitamura
Profession: Master Carver
E-mail: showlk68@yahoo.cojp
Facebook: Kitamura Woodblock Studio

1Rk HE
Hidehiko Goto

Profession: Baren production

Email: baren5S0@mh.scn-net.nejp

1992 FUARKETE R 5 MG SR MR S5 ARR R 24 3%
1992—1997 METCI &2k TR E 5 ER Se2E e AR %5 .23
1993—2019 HIFH el e RiiiE .8

1998—2004 KRICIBREEE | 1o CREAT JRHITE ek il B 228
1999, 2001, 2002, 2004 & 2006

RiR7—1—p b o#ifit LT

2009 LA ARRE T B

2013, 2017 & 2019 MI-LAB AIR k[ orlffilie L-T&n

19904EREH o BAREMN LB (4> 50 B . Fr=—0 B4 SV K
= TRY 7)) CFHAECAIE BT 3 v -y v ay X BEH D 0 FE
H#EFE 2 LB ToT w3,

FASAHRE LS AL A B
P AR A R BB AR R T 0 & FUERSCHS ISR

1953 4F A A4 %
EINE IR C R A 1R R SR - TUT 4G e EC & V5 HEARHRA - P11 R
PIERERD & & TR D LN AR FR

19794 WA TEHEZHAT

20104F P A AN AQBFE v i
20114F/20144F/20174E

ERARE&S# e TF Y AL —va v BITS

20134F “Officially Designated Traditional Craft Products Industry
Award” V'3 > ) ZH

20174F 55315 FEIBEAHR I £33 i € P9 0 v PR AR B 2

Website: http://www.scn-net.ne.jp/~kikuhide/

3 L
2l ek
Toshio Soyama
Profession: Master Printer

Email: soyama.6666@gmail.com

Kyoko Hirai

Profession: Master Printer

19514E 8B E T

FIRNFFA R ER TIA DT o AJ R TOAYAY ) - %%
R ZDWBY 7490 FHFAF—L LT OB RET19774E 7 O FEfikR
B LF e TR Al o b LRI E 7 b)) + V'S 7 L SRRE % B
LTBES5K%B,

1983 B LHE 7 V5 74y 2B R ENAOBEE A7 —F4
2L OIREZ T AT BLE DRy =Y ay FRBIME. EEARY 7 HE,
7AY 7T b HASAL B, 20174 I 1 Fuji BRI E B ST 22 B & |
D IEBOMATE Y — v > a2y SO HIE OB R WIFRAEDZ Y An
#2fToTwn3,

19964F FHRRTHE K2 ST A IR B AR 3

19984F HUHR DAZHEANRRIE L5 - AR L5 oo 4 - Vet =

K hlig

2011~20184F ERF A& HALALBA FE RSN, 74, Sv o=,
SHAA TR H w7~ HliE LCIRE

20144E 15 b 0 3858 T35 1 1% BUS (TR R 1356 F)

20154 559 [nl [EI Bl 22 3 ([ B4R 22 ) te T 323

20164 THAKIENZ] - AZIELAI4E) % (Hong Kong Open Printshop)
TFEE OV LY Fo— FEH - v—PvayS

20174F  SE3MEBEAKRE 25 (v A k¥~ 7H) Ik TR
20194 MI-LAB AIROHED DAL ALS Y R—

20204F  FUADRGHER AT AR 2 — 2 JEF BhR A

1992 BA, printmaking, Kyoto Seika University

1992-1997 Studied Mokuhanga under Tomikichiro Tokuriki at Matsukyu
Publishing Company.

1993-2019 Studied Mokuhanga under Akira Kurosaki.

1998-2004 Studied carving under the master carver Osamu Hotta at
Kankeido Publishing Company.

1999, 2001, 2002, 2004 & 2006 Carving instructor at Nagasawa Art Park.
2009 Established Kitamura woodblock Studio.

2013, 2017 & 2019 Carving instructor at MI-LAB AIR

He has held a lot of workshops, lectures, carving demonstrations, and co-pro-
ductions in Japan and overseas (Finland, Denmark, Thailand, Singapore,

America) regarding ukiyo-e and woodblock printing since the end of the 1990s.

MEMBERSHIPS
Member, Kyoto Woodblock Printmaking Crafts Union
Vice President, Kyoto Section, All Japan Ukiyo-e Printing Guild.

1953 Born in Fukuoka.
After studying Mokuhanga at an art school, apprenticed at master printers

and learned printing and baren making.

1979 Established Baren Studio Kikuhide

2010 Authored Baren-How to Make and Use Traditional Baren

2011, 2014, 2017

Demonstration at International Mokuhanga Conference (IMC)

2013 “Officially Designated Traditional Craft Products Industry Award”
Grand Prix

2017 “Keiko Kadota Award for the Advancement of Mokuhanga” at the
IMC2017

1951 Born in Niigata.

He graduated from Kuwasawa Design School, studied silkscreen at Saito
Process Studio and worked in a design office before he began working as a
printer at Fuji Art Printmaking Studio under Kihachi Kimura, specializing

in lithography and copperplate printing.

He established the Fuji Graphics Printmaking Workshop in 1983 and
printed for prominent artists both from Japan and abroad. He invited
artists and organized Printing workshops and travelled to Italy, China and
the US to introduce Japanese culture. In 2017, he established FUJI PRINT
ART LAB for printing, workshops, teaching and research.

1996 BA, Printmaking, Kyoto Seika University

1998 Started studying under the master printer Keizo Sato at Sato Moku-
hanga Kobo, Kyoto.

20112018 Involved in the Japanese Culture Introduction Project by The
Japan Foundation and worked as an instructor in Thailand, Myanmar,
Laos, USA and Russia.

2014 Awarded "Kyomono Certified Craftsman” ("Kyo-hanga category)
2015 Demonstration at the 9th IMPACT (China Academy of Art)

2016 Lecture, demonstration and workshop about ukiyo-e at the exhibi-
tion “Japanese Engraving - Woodcut and Japanese Paper” (Hong Kong
Open Printshop)

2017 Demonstration at the 3rd IMC (University of Hawai at Manoa)
2019 Printing instructor at MI-LAB ATR

2020 Part-time Lecturer, Print Course, Faculty of Arts, Kyoto Seika

University
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Instructors and Technical Advisors

gk
Ayao Shiokawa

Profession:
Artist

Email:
ayao.shiokawa@gmail.com

‘Website:
http://ayao-shiokawa.com/

i e
Chihiro Taki

Profession:
Artist

Email:
chihirowaterfall @gmail.com

Website:
https://www.chihirotaki.com/

JEH By
Michiko Hamada

Profession:
Artist

Email:
koronbu22000@yahoo.co.jp

Website:
http://michikohamada.com/

ILAYY =yan
Niccol6 Barbagli
Profession:

Artist residence Advisor

Interpreter

Email:
niccobarbagli@gmail.com

A ES

Tomomi Furukawa

Profession:
Editor, Writer, Artist

Email: tomomistraat@gmail.com

Website:

http://zubomboproject.mystrikingly.

com/

2004 2B SEMT R SAAG I A TR 5 K 2 2
2006 HFEEHARFKFBEEMHEFME Y
2006 7—t2BIFAHHATLVIF >

2014 project N 57, HIA<R5 574

2012 Light from dead stars, €> 75> J%,ev
2010 Moonlight in Daylight, % I 7v 2, 55
2009 style, REL=2vy>ay, Bl

2008 Shadow in mirror —8EDH D, X FF L2
2008 Moving shadows, Gallery private, 8
2007 Moving Woods, ¥+ 5V —TLE#, #il

2011 ERUBEY AN KT AR T I g 263
2013 [ARFZBEEI R M EL R E 2 -2 8y
2015 WFHRE/Xe7V—%ob HH
2016 5 FoKPEAKR 5 [E K E # Fragile /& / Walla Walla
Foundry Gallery 72V %/ Victorian Collage of Arts, University of
Melbourne #—21797
2018 #TZE/cfsheXr7V— Hi
RETBERSL ZAR/FES7FAhTARE—X 05 ) - A
F8iR2018/2 i Hgallery B
The London Original Print Fair/ @A ¥ 7% 72— A X) 2
2019 A new wave of Japanese printmaking/Graphic Art Gallery ~v¥—
FAiRE - JT& — A/ MM arashiyama JLiEE

2011 S0 R 7 bAoA 1 8 K 27 3
2013 R EM R FRFBEELHSFHE Y

FERRES

Xo 5V —7ron(fHR), 25 HE,

Gallery YUKI-SIS, ¥ 5-¥a—> K% (84), 715 KBk,

WY FH BRI S4 4478, Victorian Collage of Arts(Gr—2 1Y) 7) Walla
Walla Foundry Gallery(729 7)

BB IR RE Y BITERT S E H

HO3MF G EIER) H b

2007 74 vy EHRFRE

2010/2011 A v+ "> 5 [ KRR I 2240 i T S5

2009 BiR7—1=rLrIF v 2800

2010 FESIEIBE AR e 5 2 5 R

2012/2013 Contemporary Art Association/®i i PRH %
2013 7w —V ¥y AR CHIREGETA

2015/2016 Liceo Pozzolatico @i ik

2017 MI-LABARRREFE 7 154 %— /i8R

1994/1995 AIEEMTFHE 774 > 7 — M RIEFE

2011/2012 FR 794 L BIJeiT SEREE S BAERE

2016- IFIRAIR T R o=y L) FEE

2016 [The View of contemporary Japanese printmakingd &l |
*Fax

2017 MI-LABARE 7w 7’5 & #ay 7—H%

2018 FTGLOBALIZING MOKUHANGAJYV A —7 - v =Y av 7,
EAPV . OTT

2018-2019 KB FHFHE IR Be¥ Fud=pGBH 3205 |)
SN, H A

https://sumiyume.jp/

IV aVTI-IN

2004 BA, Printmaking, Tama Art University

2006 MA, Tokyo National University of Fine Arts and Music
2006 Artist-in-Residence, Art Studio Itsukaichi

2014 project N 57, Tokyo Opera City Art Gallery

2012 Light from dead stars, MONTBLANC Japan, Tokyo
2010 Moonlight in Daylight, KIDO Press

2009 Daikanyama Collection Style, Tokyo

2008 Shadow in mirror, KIDO Press

2008 Moving shadows, Gallery private, Kamakura

2007 Moving Woods, Gallery Kobo Chika

2011 BA, Printmaking, Musashino Art University

2013 MA, Printmaking, Musashino Art University

2015 Chihiro Taki Solo Exhibition, Gallery Natsuka, Tokyo

2016 International Exhibition of Young Water-based Woodblock Artists
Fragile, Walla Walla Foundry Gallery, USA / Victorian Collage of Arts,
University of Melbourne, Australia

2018 Chihiro Taki Solo Exhibition, CfSHE Gallery, Tokyo

2018 Joint exhibition Crossing Eyes, Keio Plaza Hotel Lobby Gallery, Tokyo
2018 Exhibition of Rising Stars 2018, Yoseido Gallery, Tokyo

2018 The London Original Print Fair, Royal Academy, London, UK

2019 A new wave of Japanese printmaking, Graphic Art Gallery, Belgium
2019 Miyuki Okazawa ,Chihiro Taki Joint Exhibition, Baihodo arashiyama
Gallery, Hokkaido, Japan

2011 BA, Printmaking, Musashino Art University
2013 MA, Printmaking,Musashino Art University

Selected Exhibitions:

Gallery Natuka(Solo exhibitions), Yoseido gallery,

Gallery YUKI-SIS(Tokyo), Machida City Museum of Printing,
Artlab Aichi, Silpakorn University, Victorian Collage of Arts,
Walla Walla Foundry Gallery

The Exhibition of Shunyou-kai Encouraging prize

Musashino Art University Laboratory prize

2007 BA, Painting, Academy of Arts of Florence (Italy)

2010/11 Specialization in Etching and Printmaking, 1l Bisonte, Florence
2009 Participated in Nagasawa Art Park AIR, Awaji

2010 Demonstration, International Mokuhanga Conference, Kyoto
2012/13 PR position at Contemporary Art Association

2013 TA for Etching class, Florence University of Art, Florence
2015/16 Art teacher, Liceo Pozzolatico, Florence

2017 Started working with MI-LAB as an advisor and interpreter

1994-1995 Studied at Fine Art Course of Sokei Academy of Fine Art and Design
2011-2012 Studied at Basic Design Course of Kuwasawa Design School
2016 Founded “Zubonbo Project”

2016 Exhibition The View of Contemporary Japanese Printmaking, Cyprus
2017 Participated in MI-LAB Mokuhanga Program as a Tokyo tour guide
2018 Group exhibition & workshop GLOBALIZING MOKUHANGA,
Moscow, Russia

2018-2019 Participated in the planning of Sumidagawa Sumi-Yume Art Project,
Tokyo

https://sumiyume.jp/
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Exhibitions of Work from AIR

B Wi -CfSHEX %5V —
UAD: 20194£7H6H~13H

APD: 20194£10H4H~12H

BPB: 20204E1H17H~20H

BPC: 20204E1H22H~24H

BPA: 20204E6 H (F5&)

BEEZL YTV ACHWEE NMMI-LABRFIEE N AVE % 1T
DCISHEX %) —TRRLTVET, KR 7—odiicEs
WTVIFrATu 505 XURAFEST S 7 —F4 A N BFENT
BELAZEDTAL BT BEBL T av 7 RS — KM &
WIS D REEZ R > TwET,

Venue: CfSHE Gallery, Tokyo

UAD: July 6 - 13, 2019
APD: October 4 - 12, 2019
BPB: January 17 - 20, 2020
BPC: January 22 - 24, 2020
BPA: June, 2020 (upcoming)

We show works created during MI-LAB AIR programs and donated
to MI-LAB at our CfSHE Gallery in Tokyo every year. It gives us the
opportunity to introduce in the center of the art scene in Tokyo our
AIR programs and artists who come and work in Japan. The exhibi-
tions also allow us to make the concept “Contemporary Mokuhanga”
known more to the public.




CfSHEX% 5V —RE 4
CfSHE Gallery Exhibitions

AAERBHCARIREZ E BT 3ER R Z 1R, Yor—FRE1E,
2N SHATE LTRESMEE R Ao T b8BT E D F4
33 7 VBMARE AT b 2ER D F 40 Y — 7R 2 1E B
LELE,

202043 H R P EINTvAET—YTFRE33310 7— 7= 7T bHE
BFELTWELEDN, FilavF sl 20 BB G AN 6 EfET
XFHATLE,

- 27— fiJ&# [Presents 201945 H18 H~26H

- EIFEARRRE 5 644 @ 3 Fnto the Foldy
FAFA-R=AFI4 FFeniy— 79349,
2VI Ty — 2=V FLh 2T

20194E5H29H~6H5H

{7 HRKRE o 2

Bl (o YHEARREZETER) i L b3 (Kirali B TERR) M4
1444

20204E2H1~13H
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&
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In this year we held a solo exhibition and a group exhibition to introduce the
artists who are practicing Mokuhanga over the world. Further more, there was
a group exhibition of the artist related to FUJI PRINT ART LAB, directed by
our respected instructor Mr. Toshio Soyama.

We were planning to hold a solo exhibition during the 3331 Art Fair in Mach
2020, but unfortunately we could not carry out this plan due to the influence
of the new coronavirus

- Mia O, Present May 18-26, 2019

+ Joint exhibition of 6 international woodblock print artists, Into the Fold
Katie Baldwin, Sarah Hulsey, Fuko Ito, Mariko Jesse, Yoonmi Nam, Mia O
May 29 - June 5, 2019

- Around FUJI PRINT ART LAB

Toshio Soyama (Director of FUJI PRINT ART LAB),

Tomoko Nakamura (Director of Kira Print Studio) and others (total 14 artists)
February 1-13, 2020

SjuaAyg pajviay
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Womens Studio Workshop

AT MI-LAB [ [ 2 2 &5
HARS: 5H20H—5H24H

BTy A54— K- Fogy 2—v3i-Fu FETFSE
FEALF—=yam o nw)

B LiloReoRRRE

20194E5H  RiIR7— 13—V EMI-LABORIZBETH 3 454
— R Pt a—ri - F o ma—a-=rpu—trsy—iLk
BBILEVAARTIF = av LB I T . FAVALEAFR
D7 =742 EFRITLAH B O AR E v — Y > 3 v 7% h
LELE BMNMEBEREHTBA. V=V ay TR AF4—, 22—
2. ZLCHMB MO AAANT7—54 A NHETFRIANFTEV AL
—2avBITVE LA, BIIE K% A% HAOTRI 7 AKRRE o J#
DRFHDF =PI E U, CORE TR EH OEMZ5ER L
F LA EAE BRARKRE 7 -4 AL DFEIANE LGB S
2EMZEB Dk OFEZ VARV T NS 2t wn Bikfl%
RC H#%%0$ LA MI-LABTOU—Y > ayFDi% yi—F
BIRERTRERRILEZF DA WA AEREECX Y5 ) — E#IE
BHiNELE, (=2 -F0)

"l

Venue: MI-LAB Lake Kawaguchi Studio
Duration: May 20 - 25,2019

Instructors: Katie Baldwin, Yoonmi Nam, Chihiro Taki
Advisor: Niccolé Barbagli

Woodblock Printing in the Shadow of Mt. Fuji

In May 2019, Nagasawa Art Park/MI-LAB alumni Katie Baldwin

and Yoonmi Nam teamed up with The Women's Studio Workshop in
Rosendale, New York to bring artists from US and Canada to Kawa-
guchi-ko for a four-day mokuhanga workshop. There was a total of
13 participants, and the workshop consisted of mokuhanga demon-
strations by Katie and Yoonmi and visiting Japanese artist Chihiro
Taki. All the participants enjoyed the process of learning traditional
Japanese carving and printing techniques and completing their own
works using this medium. They were also inspired by seeing examples
of how contemporary mokuhanga artist Taki-san uses this medium
to create beautiful and compelling works. After the workshop at
MI-LAB, the group visited various museums, galleries, and art supply
stores in Tokyo before heading back home. (Yoonmi Nam)
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Bookbinding Workshop for Students from Rohde Island School of Design

B 77—y TRE3331&EEE
BARA:20204E1H 6~7H

Al 2B LR

72BN T SR A A, w1

AR P IRE T

SN 2RI HET2A

*Z 0tk IR OB B~ BB LB v -y Y2y FRBMLELE
FHEHE CBRCE SV,

20204E1H 6~7H KMI-LABR X bR N Ev—F74 5V K- AY
—F 7 FHEA L (RISD) DA D E S OHIEERY -y ay FR. 56
W 3 TH T A RE W LRI T LE, v—ryay FREIHE D HE
b REARDDTUE, IO ILEIHEEAE D BT LA MERD
BEE O KD B EALRZHETZ LA TEE LA, FIHO
BATHHET AFE LT oA T BN AR ERE . EMW A
WH-Ehi e S kBT EBUTH AN AT ARV - F-2D BT,
RENIDFRENcADEILAE, V-V ay DI N AT ER
5L AR=2ZRPE T M L EE O B KEEBEOTEEVE
bDTUE, BHHEETLENN—FTRAEL BEL BN EAN AR
BRE LT3N TEELA,
(=v—F-vrsrr2hvilt, LA

B0 HARRRHFELELERBMUAMEADY -V >3y 7T,
FRFZ WD TUEHELEVIDDDEEI R X DIELHEMRT B3 LT
EF LA, cOv—rayFi AR E RS 3AOEENE, ZEMFR
VS ERED TRSEEPBEELFLVIEKR TR HEEEER
LT NZE LA M0 B35 Tl B E WS o L EHESLWFEOFR
MORMNILEoEZI T, BYREHAINEHCREINEEDEF
LT ookl ZOPWRRFETRPHEN LA D2ED T, H
ROTLAMNS, ARREROFLWER ZHR L, Sk o B2 3R
IXBEIRAEDELE 7V ay A CREBR BUARLTTAL V2
DDEBEARATOERZPIEZCENTEZLAMUEARDLOPT VO
THAME AV N IFAREEZILRBEHLAD  FKRADD
REAZZHVWAEDTIORBELTVWELE 220 8IATBR oKD 2
FaF—n  LE BN, ZLTEA S v 20 K B2 5HLT2 29
ke N AR 2 EERB#HPZ0E LA MRAED DG E2 R
LELAEMN, —FTrorutalRzNEEIEMAEZMBRTHH,
B2l HENRRBREBIN TV A EFBEENEWEE 2T RV
sNFATLE,

(Fa—Fy -94—F V574905 ¥4 L 34E4E)
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Venue: 3331 Arts Chiyoda, conference room
Duration: January 6-7, 2020

Instructor: Toshio Soyama

Assistant: Chihiro Taki, Ayao Shiokawa, Michiko Hamada,
Tomomi Furukawa

Interpreter: Keiko Kobayashi

Participants: 18 students and 2 teachers

*After this workshop the group moved to Echizen Washi-no-Sato (Fukui) and
participated in papermaking workshop (please refer to the newspaper article).

Japanese traditional bookbinding workshop organized by MI-LAB for college art
students from the Rhode Island School of Design (USA) on January 6-7, 2020,
was an exemplary educational and cultural experience in every respect. The
workshop was perfectly planned and conducted. The instruction by Mr. Soyama
was superb. Historical overview of Japanese bookbinding provided the necessary
context. All explanations of operations were very clear and easy to follow. The
effectiveness of the instruction was facilitated by the excellent translation and

by a wonderful team of assistants, all with expert knowledge and skills and
extremely friendly and helpful. The location of the workshop was excellent, the
space very convenient, materials and tools were prepared with great care. The
workshop was intensive but not hard with a tangible result accomplished by all
participants.

(Elena Varshavskaya, PhD, Senior Lecturer)

Perhaps the first time I was able to understand the importance of tradition in
deeper meaning was while participating in our bookbinding workshop during
our first few days in Tokyo. This workshop showed me the importance books
hold in Japanese society, not only in terms of an artform but also in terms of
language and historical documentation. Our workshop leaders taught us that
the widespread practice of books spread from the earliest form of documentation
and storytelling which were scrolls. Scrolls were easier to preserve, as they were
stored in an enclosed capsule but were not as easy to display and browse due to
their formal nature. Naturally people explored new forms for this material and
decided to develop a logic for bookmaking. During the workshop we were able

to construct two main types of books: Stab Binding and Orihon. Stab binding
books were used for content, which was beneficial to easily flip through, while
Orihon books allowed for a magnificent display of either the entire book or one’s
favorite spread. The detail, craft, and purpose behind both of these book forms
struck me, as well as the specific tools which were created to streamline each step
of the book making process. However, while the tradition of making these books
astounded me, I couldn't help but think that this process was a complex artform
in of itself and was most likely not practiced within the everyday context.
(Jordan Weed, Junior in Graphic Design, RISD)
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Mokuhanga Short Workshop Programs

T 35HT  CfSHE ¥% 5V — Venue: CfSHE Gallery
HIR:4H18~21H.6H6~10H.8H13~16H.11H10H Duration: April 18-21, June 6-10, August 13-16, November 10
AN BB B RAE Instructors: Tetsuo Soyama, Ayao Shiokawa

IR EG Y Interpreter: Yoko Kanahama

MI-LAB TRV Y57 v 2 Dl k RRRESHIZEAR D> a—-v—r  MI-LAB holds short workshops of Mokuhanga and Japanese book-
Tay FPEBMELTVE T, SER—HTY V=742V A =12 WEN  binding in addition to the residency. This year we held one-day
37—rvay PHEMELE LA B DIRBCHNB W OEMNS.  workshop to make greeting cards. Many types of participants attend
TTRRBEADETVEAX AR LI ENT—T4AME TR them: from beginners who come to Japan as tourists to artists who
R BANMBMLTNETS, want to improve the skills they already have.

16
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Byobu Screen Workshop S

%Ht 30 CfSHE ¥+ 59— Venue: CfSHE Gallery
HAR Duration:

(1201944 H8H.10H (1) April 8 & 10, 2019
(2)202041H11~13H (2) January 11-13, 2020
FEAT A Lk Instructor: Toshio Soyama

MI-LABTREFZEF P H A EME 2 F U 5E o LfFEIR We are going to study Japanese bibliography and unique art forms in
DovIFr2-FaysakBlb AN TwikdED . Z0—>TH MI-LAB and incorporate them into Upper Advanced Program. Prior
ZRBESED DU =y ay A 2 S p—TA RBIELELE to this we held workshops of making folding screens (byobu) for our

instructors.
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NPOEBEAME = HAZ R
NPO International Mokuhanga Association Japan

IKHEAR R 0 EAN I B % B AR EMELC & ZRIR7— 15— (NAP), The Non-Profit Organization “International Mokuhanga Association Japan”
BEARRE 5 A (MI-LAB) 0 & J o ERSARRE 382 AR B LT <% (IMAJ) was founded for the purpose of continuing the activities for the expan-
D DAL E LT, 3R EBRAMRE 253 (20174, » v A )R REESR—1X>  sion of Japanese water-based woodblock printmaking, such as Nagasawa Art
N— e ko TEMLL 2 IEEFTEEE NERARRE R < H A% Park (NAP), Mokuhanga Innovation Laboratory (MI-LAB) and the Internation-
B&2 201848 H27H k REA 0 ZEAE 2 Z U BB L E L A, al Mokuhanga Conference (IMC). After the discussion and definition of the draft

plan by the international board during the 3rd IMC meeting in Hawaii in 2017,

SHEERRBERLY—yvay T 5 kEBARERARRE 224144  IMAJ became recognized by the municipality of Tokyo on August 27, 2018.
K2 TR D RAZFE B HEHETER D v v KO 22 BBEL 20 A
D7 —FAALHBMLELE, In the fiscal year of 2019 IMA]J organized an exhibition, a workshop and a sym-

posium. About one year prior to the 4th IMC¥ the symposium was held in the
*EAREBARESHERH R 2w F o4 20 B -C20214E 1A RIEH  form of a roundtable to discuss the future of Mokuhanga, and around 20 artists
INELE, participated in it.

* The 4th International Mokuhanga Conference was postponed to November
2021 due to the new coronavirus.

-HFMEER=ZANEIWOOD LIKES - Exhibition of 3 young print artists “WOOD LIKE”
Alberto Nieto, [LIFFE, /s B &R Alberto Nieto, Kei Yamazaki, Misaki Oguro
B W - CfSHEX » 5 ) — Venue: CfSHE Gallery, Tokyo
HAfE: 201948 H24~30H Duration: August 24-30, 2019
s 7=y ay TR0 ARRRE I - Workshop “Mokuhanga from Smartphone”
B 77—y TRHEH33318#E Venue: 3331 Arts Chiyoda, conference room
HiR:9H19~20H Instructors: Katsutoshi Yuasa, Yuki Kashiwagi
AR TR AR

- Symposium “Talking about the future of Mokuhanga”
VR LIRIRE O FREBEES g Venue: 3331 Arts Chiyoda, conference room
B 7 —y 3331 SE=E Date: December 21, 2019
HiR:12H21H

WooD LIKE
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SHITTERE BEREASCERGA 3L E WS &

ST b B NE A SCE R RE ks

HRE R ET (PEZEASUEBEZERT)

VATY R FHA Y KRBT

FIGIE B ER E—B

zotho BEEY: M52, &FGY- &)Y, Nélida Zubia Estévez, Marina Borodina, Mia O
BIR R AR IERFE: /R E Y

FayS LT ALY LR

FAITH: 20204E5H31H

PESENSCEISEHT/ EBEARRRIE > A
F101-0021

HHEETREXSMEG6T H11-14-B109
el. 0 . 03-3831-2168

[EBEARIRE S A w72
F401-0310 [IALIE FE AR SR AR & L in] [HHET 1 L4018

2019 CfSHE Report
ishe of Human Endeavor (CfSHE)

Center for the Sc1ence ‘of Ftiman Endea avor (Cf / a
B109, 11-14, 6-chome, Soto-kanda, Chiyoda-ku, Tdkﬁ)"lﬂs

Tel. +81-050-3304-9001 Fax. +81-03-3831-2168
E-mail: infodesk@endeavor.orjp

URL: www.endeavor.or,jp/mi-lab/

Lake Kawaguchi MI-LAB Residence
4018 Katsuyama, Fujikawaguchiko-machi, Minami-Tsurugun, Yamanashi Prefecture 401-0310 Japan
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